
HERITAGE ARCHITECTURE ၡະଦᔎፍ݂146 2021/4

ኆၡᅤ୧ń|ᇄ੩ਥᕆ཯ፍ݂ńຈ๞ኘ႖ട}
Book Recommendation—Heritage: Critical Approaches

ಒ᎛߆�Li Yingchun
െ࠰ญj৴ಓ࿃�Rodney Harr ison
ჳ౼�Lui Tam

2021 Ꭱ 5 ᰵ喑̷⊤ऑㅺܧ❵⹫ᣕܧγ

㒄ᓤᅩ · ৵䛹ḛ喍Rodney Harrison喎᝭㦄

Ȩ᪴ࡃহ㜗♣䖄ϔ 喟ឦݑᕔᕊ䌜ȩ̭Γ⮱͚

᪴䃾᱙ [1]ȡ䄒Γ㠞᪴❵ Heritage: Critical 

Approaches 䲏̓λ 2012 Ꭱ 8 ᰵ [2]喑䓾࡮Ꭱ

Გጟ㷘ڙ䃑ͧᒀАĄឦݑ䖄ϔⵁ⾣ą䶳ഌ

喍Critical Heritage Studies, CHS喎⮱А㶕҉喑

ౕప䭲䖄ϔ⤳䃧⩹ϔ⩌γᎬ∈ᒞ৺喑Ꭳ㷘

̓⩹็᝭㦄ऺ๔႓⮱䖄ϔⵁ⾣䄫⼸݄ͧᓲ

䄨ΓⰛȡ

ₑ⁎͚䃾᱙⮱䲏̓喑ᄳҬᰡ็͚ప䄨

㔲ᓄВᣒ䓾䔆᱙㏼ڥ㦄҉⮱ڕ䆹ȡѳΓ͚

⮱̭ψ㻯◦喑ຯĄ䖄ϔ䓴䛼ąȠ➖⮱㘪ߕᕔȠ

䃝ᓳ⮱ͨߕ⌲䮑ぶ喑Όᑂࣾγ̭ψ͚ప႓

㔲ᄦ᱙Γ䔯⩕ᕔ⮱៲ᓰȡ఍ₑ喑᱙᪴ᅊ䄂

ౕឦݑ䖄ϔⵁ⾣⮱ᕨҀ႓ᱜ㘶㐉͚喑ᄦ᱙

Γ⮱҉ۆ㗹ᮜȠͨ㺮ڲღহ⤳䃧䉎⡛䔈㵹

ϸ㏺喑В᱌䄨㔲ౕ㇫۳ិᤎڕΓͨᬕ⮱ധ

⵭̷ᒏ᜽㜗ጞ⮱⠙⿸ᕊ㔰ȡ

��ฆྑᄝጲńး୥ፍ݂ᄡሗૌ໔ຈ๞

᱙Γ⮱҉㔲৵䛹ḛ⣝ͧѓ᪓๔႓႓䮏

㔰ऑⵁ⾣䮏᪴ࡃ䖄ϔ႓᪆ᢵȠ㠞ప㞧ᱜ̻

ϧ᪴ⵁ⾣༁অч䖄ϔ䶳ഌ仃ፚⵁ⾣অȡЃ

ᬖᎡౕⓠ๔ݖχ㺬ⓠ๔႓喍University of 

West Australia喎㣤ᓄ㔰ऑ႓ࢇธ႓Ѻȡₑ

ऻ҉̭ͧऺ㔰ऑ⻾႓ጒ҉㔲喑ౕⓠ๔ݖχ

ぶౝϻθ䖄ϔԊ៑Ⱕڠ⮱჋䌢喑Ꭳࣾ㶕γ

̭㈨݄ࣺᕊᒀА㔰ऑ႓჋䌢⮱㦄䔝ȡ

৵䛹ḛλ 2007 Ꭱڒ㕹㠞పᐭᩫ๔႓

喍Open University喎ȡ᱙Γ⮱҉ۆᐭ໸λ

2010 Ꭱ喑Ⱕڠ㉍ᱽࢠᲒ㜗҉㔲ౕ۳ิ䄒ᵎ

᱙⻾䄫⼸Ą⤳㼐ڕ⤰䖄ϔą喍Understanding 

Global Heritage喎ᬣ᥉䯳⮱ⵁ⾣᪴⡛喑Ꭳߍ

γ㜗ጞ჋䌢䓴⼸͚ϔ⩌⮱ᕊ㔰ȡΓ͚㈨㐌ڒ

ᷠ⤳γ 18 ̓㏗㜠 21 ̓㏗݊喑ᅑڣ᭜ 1972

ᎡȨԊ៑̓⩹᪴ࡃহ㜗♣䖄ϔڙ㏓ȩࣾጰ

Вऻ喑̓⩹䖄ϔҀ㈨ౕڕ⤰㠰డڲ⮱ᒏ᜽Ƞ

ࣾᆂহअࡃ喑Вࣷᣕߕ䔆̭䔈⼸⮱ᩬ⇨হ⹫

чθУ喑䔈㔹ϻ䃑䃳䃧㻿Ꮣᄦ䔆̭Ⴥ᫦䖄ϔ

Ҁ㈨喍RIÀFLDO�KHULWDJH喎᣽ܧឦ䃱ȡ

᱙Γ⮱ 10 ͗」㞯ज๔㜡ܳͧρ͗䘕

ܳȡす̭䘕ܳ喍1 喒 2 」喎ॵ⣝γڕΓ⮱

ᵥᓰ䬛䷅হ⤳䃧ᵳ᳣喑͚ڣ⮱す 2 」Ȩ䖄

ϔȠ⣝АᕔȠ➖䉕ᕔȩ喑䕇䓴ჳ䯳⮱⤳䃧ᱜ

䄚ᆂᐭγ͑᲎⤳㼐ڕΓͨᬕ⮱ڠ䩛㏬㉏ȡ

す̭᲎㏬㉏ᑂڠڒλĄ⣝Аᕔą⮱ਟ႓ᣏ

䃕喑ᤚ⹧γᒏൾᒀ̸̓⩹䖄ϔҀ㈨⮱䃑䃳

䃧ധ⵭ౕࣷڲڣⴈⰫȡすι᲎㏬㉏ౕ݆㵹

ߕ 㔲 㑾 㐉 ⤳ 䃧喍actor-network theory喎Ƞ

䯳㓑⤳䃧喍assemblage theory喎হऄݝ⺼

ᴜ㦄҉ᒞ৺⮱ᄦ⼝ᕔ㔰ऑ႓喍symmetrical 

archaeology喎ぶᲱ᜽⮱䌕႓⻾ᵳ᳣͚喑ᅊ

䄂ᄦ䖄ϔ⮱ắᔢহ჋䌢䔈㵹䛺᫝ჇͶȡ

᱙Γ⮱すι䘕ܳ喍3 喒 4 」喎ఋ䶫γ̓

⩹䖄ϔҀ㈨ᒏ᜽⮱ࢳट䔈⼸ȡ҉㔲ᄳ䔆̭

ၡ૊኉ሄń

ၡළń᪴ࡃহ㜗♣䖄ϔ喟ឦݑᕔᕊ䌜
ᕩᒍń< ⓠ > 㒄ᓤᅩ�· ৵䛹ḛ
፳ᒍ喟㠰Ҡ㓻Ƞ⢸ᕊ⍊Ƞ㣘ଶ䲃Ƞ↵ᆞȠ

ᑍ߈⧍Ƞ䴖ࢇ䯲
⹫❴ܧ࿽喟̷⊤ऑㅺ٪ޠ
����ဩ଀ń٪ޠ Ꭱ � ᰵ
,6%1ń�������������

ᓠᅚई಄ਝń*���

ᇄሹېᓎ൓ń$

ᇄ ᑰ ۆ ਝń�������������������������

'2,ń���������M�FQNL�KD������������

࢑ຈ๞ኘᐐ࠲ńຈ๞ፍ݂ዶட࢑ࠪ

A Critical Reading of Rodney Harrison’s Heritage: Critical 
Approaches



ၡະ 147HERITAGE ARCHITECTUREଦᔎፍ݂ 2021/4

䔈⼸̶ܳͧ䭣⃢ȡす̭͗䭣⃢ͧ 18 ̓㏗ड़

㧆䓽ߕऻ᱌⣝А䖄ϔắᔢ⮱䊤⎽喠すι͗

䭣⃢ͧ 19 㜠 20 ̓㏗͚ण喑㶕⣝ͧ㺬᫦ప

უ߈䛼ᄦ䖄ϔᣔߍ⮱ݣᑧ喑Вౕࣷₑധ⵭

⣝⮱̓⩹䖄ϔắᔢ喠す̶͗䭣⃢ͧܧ̷ 20

̓㏗᱘㜠 21 ̓㏗݊喑̓⩹䖄ϔ᜽̭ͧ⻺ڕ

⤰᫲⍥৮❹喑ᎣВĄ䖄ϔ䓴䛼ą̭ࣷ㈨݄

ắᔢহ჋䌢࢞ᱧͧᰭڣ㏵㐀᳉ȡ

す 5 」᭜᱙Γ̭͗Ⱕᄦ⠙⿸⮱䘕ܳ喑

ᷠ⤳γ 20 ̓㏗ 80 ᎡАВᲒ䌕႓⻾䖄ϔⵁ

⾣⮱႓ᱜटȡ҉㔲䔪䍗γᒀА䖄ϔⵁ⾣͚

᠙ᄦ䓴ࣨ⮱⤳㼐Ƞ࠲㠒᎟ധ᱙䬛䷅喑⮱⧵ڠ

䖄ϔ䬽䛷Ƞ䖄ϔ̻᫲⍥Ƞ䖄ϔ̻㶕ᒮᩬ⇨ぶȡ

᱙」Όఋ⏜γឦݑ䖄ϔⵁ⾣䶳ഌ⮱䊤⎽Ƞ

䬛䷅হ᫦∂喑Ꭳᠴڣܧ᫦∂̷⮱ᅭ䭽ȡ

᱙Γ⮱すఈ䘕ܳ喍6 喒 8 」喎ॵ⣝γ 20

̓㏗ 80 ᎡА㜠 21 ̓㏗݊᱌喑̓⩹䖄ϔҀ

㈨⮱䃑ⴒহ჋䌢ౕࡃ⤰ڕ䓴⼸͚䖚䕴⮱ڤҀ

⩌ᱧ喑ϔ࢞㐀᳉᭜喑ͧγᏁᄦ䔆ψڣᱧȡ࢞

γ䊷Გ䊷็⮱䖄ϔㆨಸȡ࠲᠙㷘ₐᐼ݄ͧ㖁

वపჅ᫦䖄ϔㆨಸ⮱Ą᪴ࡃᮜ㻯ą喍cultural 

heritage喑1993喎হĄ䲋➖䉕᪴ࡃ䖄ϔą

喍intangible heritage喑2003喎喠Ό࠲᠙ᅇ᱗ₐ

ᐼ݄ڒ⮱Ą㑧ፚ䖄ϔą喍absent heritage喎Ƞ

Ąḅ᝸䖄ϔą喍GLIÀFXOW�KHULWDJH喎ȠĄ̺হ䄽

䖄ϔą喍dissonant heritage喎ぶȡ҉㔲ᠴܧ喑

̓⩹䖄ϔࡃ⤰ڕ䓴⼸͚䖡䔶ᴴ۳ϻĄڥ㠰

὎ᐼą喍canonical model喎ाĄА㶕὎ᐼą

喍UHSUHVHQWDWLYH�PRGHO喎⮱䒙अ喑ϔ⩌γ̓

⩹䖄ϔҀ㈨͚䊷Გ䊷็⮱㶒̮喑ᰭ㏵ᄩ㜡Ⴥ

᫦䖄ϔ⮱ⵡⶻࡃȠⴈⰫᕔࣷ᪡ҀⰛᴴ⮱๞᩵ȡ

ᰭऻ喑҉㔲ౕすρ䘕ܳ喍9 喒 10 」喎

͚ധλౕڣⓠ๔ݖχ࣌Ѽℾ⹫ࡧ⮱ጒ҉㏼

侹喑᣽ܧγ̭⻺Вϧ喍human喎ȠߕḺ➖

喍non-human喎হ➖৮喍things喎͸䬡⮱Ąڠ

㖁ᕔą喍connectivity喎ᝃ䄡ᗲᙌ҉ͧ䖄ϔԊ

៑᱙Ҁ⮱䃑䃳䃧ധ⵭喑Ꭳ᣽̭ܧ⻺䌕䊷➖

⻺⮱Ąᄦ䄊὎ᐼą喍dialogical model喎Გᄦ

ោᒀА⮱䖄ϔ๞Ꮌȡ

��಑ൃধሹńvຈ๞ኘ႖ടwྱ࠲ঊߚܫ

ᕨҀ㔹㼭喑᱙Γ̻ 20 ̓㏗ 80 ᎡАВ

Გឦݑ䖄ϔⵁ⾣䶳ഌ⮱ᕨҀⰛᴴ᭜̭㜡⮱喑

䖄ϔҀ㈨⩺̓⮱⤰ڕᄦ㺬᫦ͨᄩȠᒞ৺ࢠ

㻯ᔢহ჋䌢䔈㵹ឦݑȡ̻͚ప䄨㔲䒰ͧ⛌

ᖶ⮱݊Аឦ䃱㔲喑ຯᐧまহ೻ጯट႓უ㥔

з喍)UDQoRLVH�&KRD\喎Ƞࢳटহౝ⤳႓უ≈

⍖ඁᅁ喍David Lowenthal喎ぶᰶ᝭̺ह⮱᭜喑

৵䛹ḛౕ䔈ڒ႓ᱜ⩹Вݺᰫ㏼᭜̭Ѻ͇̀

⮱㔰ऑឭᱜϧঅ喑ౕ̓⩹䖄ϔノ⤳Ҁ㈨̸

ᰶ䪬᱌⮱჋䌢㏼侹ȡᰶݘλᬖ᱌ϧ᪴႓㔲

⮱ใ䘕ឦݑ㻳㻿喑В৵䛹ḛͧА㶕⮱᫝̭

Аឦݑ䖄ϔⵁ⾣㔲喑᭜В͇̀჋䌢㔲⮱䏘

Ъᄦ㜗䏘ⴒ䃳Ҁ㈨Ƞጒ҉᫦∂হ㕹͇Ҭপ

᣽ܧ䉕⪾ȡ఍ₑ喑᱙Γᴴ䷅͚⮱Ąឦݑᕔ

ᕊ䌜ą喍FULWLFDO�DSSURDFKHV喎喑仃ٵᏁ㷘⤳㼐

̭ͧ⻺䊤λ႓⻾ڲ䘕⮱㜗᜾ឦݑȡ

Ąឦݑᕔᕊ䌜ą⮱すι͗ᅯ⁎喑ᝃज

㶕䔝ͧᄦ႓⻾䓦⩹⮱䕩䓾হใᣕ喑Όัࢠ

λ႓⻾ڲ㑅̻ใ㑅͸䬡⮱Ą͡⩹ą⟣ᔮࣨ

䛺᫝ᕊ㔰䖄ϔ᭜ϭ͵喑Вࣷ䖄ϔԊ៑᭜ͧ

ϭ͵ȡ䔆⻺⟣ᔮ䲋፥ㆨѩλ∂ٸڝ⺼႓≫

ਟ႓უ䰺ٸ⊤吅喍Max Horkheimer喎᝭᣼

ᦦ⮱ឦݑ⤳䃧⮱ᘼͶ喑ࢠ᭜Ҭϧㆨ㘪ϻ࠲

డⱭЃ⮱̓⩹͚ᡐ㙞ࣨܧ⮱ₓகȡ[3] ౕ᱙

Γ⮱͚᪴❵㜗Ꮌ͚喑҉㔲➦ᘼ䛴⩕๔ۆ⮱

㠞᪴ Critical Theory喑ᑧ䄰䭬็䄧喍Theodor 

Adorno喎Ƞ৵䉊侙᫜喍Jürgen Habermas喎Ƞ

⺼ᴜ喍0LFKHO�)RXFDXOW喎Ƞश⮨᫜喍Anthony 

Giddens喎ぶ႓㔲ౕਟ႓হ⹫ч႓䶳ഌࣾᆂ

䃧ᄦ᱙Γ⮱ᩜᦾȡ[1]iv⤳ݑᲒ⮱ឦܧ ϻ䔆͗

ᅯ䲏ࣨ⤳㼐᱙Γᐭヴ᣼䔝⮱Ą䖄ϔ䓴䛼ą

⣝䆎喑Вࣷすఈ䘕͚ܳᄦ̓⩹䖄ϔҀ㈨ڲ

䘕䄰䄂হᅭ䘕ԛₐ⮱ឦ䃱喑Ӭज⤳㼐䔆ψ

ͨᑍᎣ䲋॓Ⴧ䖄ϔԊ៑喑㔹᭜ᠴܧ䖄ϔԊ

៑ᓲ䶨䊝ܧϲϲͧऻጒ͇ᬣАڕ⤰ĄҀ侹

㏼≻ą䩓̷⌨㟞⮱⠚䯅ᵩᅭ喑䊝ܧᬒ⯷̀

䬕ࡃȠჅ؇ࡃহࡃ⯷ݖ⮱ᬔ䌜喑䔆ᵤ᝺㘪

ⱌₐ࣯̻ݝϧㆨᏁᄦᰡͧ㉔䔘⮱⹫чȠ㏼

≻Ƞᩬ⇨হ⣜ධ䬛䷅⮱ࢳट䔈⼸͚ࣨȡ

Ąឦݑᕔᕊ䌜ą⮱す̶͗ᅯ⁎喑᭜

䛺ᐧ̭⻺ϻᵦ᱙̷⾮ⵡ⣝ᰶ䖄ϔҀ㈨⮱჋

䌢὎ᐼ喑䔆Ό᭜∂ٸڝ⺼႓≫⮱Ąឦݑ⤳

䃧ąᰶݘλэ㐌⤳䃧⮱䛺㺮➦◦ȡ䔆䘕ܳ

⮱䃧䔝ᒮᑂγ⺼ᴜȠᓤڦ߿喍Gilles Louis 

René Deleuze喎Ƞ ៶ ఫ ᅁ喍%UXQR�/DWRXU喎

ぶᒀА∂పਟ႓უ⮱⤳䃧喑᭜Γ͚䒰ͧᮓ

⋖⮱䘕ܳȡѳ㐀व҉㔲݄ͫ⮱ᵵҸ喑℁ຯ

͹࢏冮 - �చ喍8OXUX�.DWDڙᰟඁపუඁࢎ

Tjuta National Park喎Ƞࢄ䲋すښ㶄ࢇࡧ➖亳

喍District Six Museum喎ぶ喑᜾Йᝃज䃑ͧ喑

҉㔲䄂ఫᄳ䖄ϔ჋䌢䛺᫝⩹Ⴧ̭ͧ⻺ᄦϧ

ㆨ⩌ႅ᫦ᐼ⮱᱌ᒲȡЃͨᑍВڠ㈨喍ᗲᙌ喎

҉ͧ䖄ϔ᱙Ҁ喑䕇䓴Ą⌤ᱯ䃧ಈą喍hybrid 

forum喎⮱჋䌢᫦ᐼᄳ䖄ϔ⮱⩹ჇȠҬ⩕হ

ノ⤳ᱰ䛺᫝ϑఋݝᎬͶ⮱⹫͚ࡧ喑ᐧ⿸̭

⻺ധλᬒ፥⩌≨⮱㐔ឬФթ㔹䲋㇫㠞ᢹᣔ

⮱䃑हФթ⮱䖄ϔڞहҀ喑В䓫ᩦݝ઱ϧ

ㆨ᪡Ҁ⩌ႅ⣜ධ⮱Ⱋᴴȡຯ᳉䄡⣝㵹⮱̓

⩹䖄ϔ჋䌢Ҁ㈨ᕨҀ㔹㼭ռ䛺䖄ϔ⮱➖䉕

ᕔ⩌ϔ喑ឦݑⵁ⾣䶳ഌͨᑍ̭⻺ࣨ➖䉕ᕔ

⮱䄊䄚⩌ϔ喑䗐͵৵䛹ḛ⮱䉎⡛ౕλ᣽ܧ

γ̭⻺ϸλ͑㔲͸䬡⮱Ąڠ㈨⩌ϔąȡ

��ຈ๞ኘᇄ࠲ڤຈ๞ᐐ࢑

㐩̷᝭䔝喑᱙Γϻ䖄ϔԊ៑͇̀⮱ڲ

䘕㻳㻿᣽ӈγᄦᒀА̓⩹䖄ϔҀ㈨⮱ࢳट

ᷠ⤳Ƞ⤳䃧䉕⪾হ჋䌢⾮ⵡȡᄦλ̭㝙䄨

㔲㔹㼭喑᱙Γ᣽ӈγᔘ䕌ᢹᤎ 18 ̓㏗㜠 21

̓㏗݊᱌㺬᫦䖄ϔԊ៑ࢳ⼸⮱㏬㉏喠㔹ᄦλ

͇̀⮱䖄ϔԊ៑ጒ҉㔲Გ䄡喑᱙Γ݆᣽ӈγ

̭⻺䔈㵹݈䕍ᕔᕊ㔰হ჋䌢⮱࣯⚔ȡΓ͚ͨ

㺮ڠ∕⮱㺬᫦̓⩹⮱Ą䖄ϔ࢞ᱧąᎣ䲋̻͚

పᒀ̸⮱䖄ϔⵁ⾣̻Ԋ៑⣝჋℘̺Ⱕڠ喑ѳ

Ό̺㘪ៀѼ❴㼭ग䄚Გ∕㼐͚ప⮱⣝჋喑㔹

Ꮑᅊ䄂ౕ㜗䏘⮱჋䌢䄚ධ͚䔈㵹ㆨѩ⮱Ą͡

⩹ąឦݑȡ䔆Ό᭜৵䛹ḛౕ㠞᪴❵Ꮌ㼭͚⮱

᱌ᒲ喟Ą䖄ϔڠ㈨ݝ⹫чȠ㏼≻Ƞᩬ⇨̻⣜

ධ⮱᫦᫦䲏䲏喑ڠ㈨ݝᒀАڕ⤰ऱ͗⹫чȡ

᜾ጹ᱈喑ࢠҬ䄨㔲ࣾ⣝㜗ጞϻθ⮱䶳ഌᝃ᝭

ᆋ⮱ౝ᫦Ꭳ᱗ऄڠݝ∕喑ЃЙϺ㘪ಇᠮ䄨̸

ࣨ喑䃑ह䔆ψᎬ∈⮱ͨ䷅喑ᘼ䃳ݝЃЙहᵤ

䔯⩕λ㜗ጞᙌڡ䋐⮱ౝ᫦ȡą[2]xiii

௾ᇄሹܖ

৵䛹ḛ ᕔᕊ䌜ݑহ㜗♣䖄ϔ喟ឦࡃ᪴�� <.>��㠰Ҡ

㓻 
�⢸ᕊ⍊ 
�㣘ଶ䲃 
�ぶ䃾 ��̷⊤ ��̷⊤ऑㅺܧ

❵⹫ 
������

)"33*40/�3��)FSJUBHF��$SJUJDBM�"QQSPBDIFT�

'"/�+JBMJOH
�8"/(�4JZV
�.0�+JBKJOH
�FU�BM
�

USBOT��4IBOHIBJ��4IBOHIBJ�$IJOFTF�$MBTTJDT�

1VCMJTIJOH�)PVTF
������

)"33*40/�3��)FSJUBHF��$SJUJDBM�"QQSPBDIFT�

<.>��-POEPO��3PVUMFEHF
������

)03,)&*.&3�.��$SJUJDBM�5IFPSZ��4FMFDUFE�

&TTBZT� <.>��/FX�:PSL��$POUJOVVN
�������

��������

<�>

<�>

<�>



HERITAGE ARCHITECTURE ၡະଦᔎፍ݂148 2021/4

஭|ᇄ੩ਥᕆ཯ፍ݂ńຈ๞ኘ႖ട}Ꮥെ࠰ญj৴ಓ࿃୊ၒࢤ੪

A Conversation with Rodney Harrison on Heritage: Critical Approaches

ࣵჴဩ଀ń2021 Ꭱ 8 ᰵ 5 ᬒ

ࣵჴ૪ۜń㒄ᓤᅩ · ৵䛹ḛ

ࣵჴཿń䅚䪚

��ৎᏄڤၡ࠲ᔇጲฆྑ

ჳ౼ńᗕ㻶ᓄ͚䃾᱙ᰭᘠा͚ప䄨㔲э䓫

ϭ͵Ԏᖜ喤ᗕ䃑ͧ䄮ᰭ䔯व䄨䔆᱙Γ喑В

ࣷͧϭ͵㺮䄨䔆᱙Γ喤

৴ಓ࿃ń䔆᱙Γ⮱ͨᬕ᭜ጹ᱈䄨㔲ᄦĄ䖄

ϔ᭜ϭ͵ąহĄ䖄ϔ㘪ևϭ͵ą䔈㵹ឦݑ

ᕔ⮱ᕊ㔰ȡ᜾Йᒭᒭч䶱䃫Ԋ៑ᝃԊႅ㜗

♣হ᪴ࡃ⣜ධౕ᱙䉕̷᭜Ąສą⮱喑఍ₑ

䖄ϔԊ៑፥፥㷘㒛λ䉕⪾হឦݑ͸ใȡ䔆

᱙Γ⮱Ⱋ⮱Ꭳ̺᭜ϻ䖀ᓤᘼͶ̷ࣨ䃱ݑ䖄

ϔ⮱ສ౼喑㔹᭜呀ߞ䄨㔲ᕊ㔰̻䖄ϔⰥڠ

⮱⹫чȠᩬ⇨Ƞ㏼≻Ƞ⩌ᔮহ➖䉕ぶ᫦䲏

⮱ጒ҉ȡԊ៑ᰶϭ͵҉⩕喑ВࣷϧЙͧϭ

͵ࣨԊ៑喤᜾䃑ͧ喑ᬏ♣ϧЙౕԊ៑̷㟞

䉦䛾䧞Ƞ䉱⎽Ƞᬣ䬡হ㇫߈喑㔹́ᄳԊ៑

⮱䉐Ш༁ច㐆̀უ喑⩞ЃЙАᰬڙфϻθ

Ԋ៑᫦䲏⮱ጒ҉喑ᅞᏁ䄒呀ߞϧЙឦݑᕔ

ౝࣨᕊ㔰䔆ψጒ҉ݝᏂ᭜ϭ͵喑ͧϭ͵䔈

㵹喑⩞䄮䔈㵹喑Вࣷ᭜ͧγϭ͵ᰭ㏵Ⱋ⮱ȡ

᱙Γ⮱ओใ̭͗ͨᬕ᭜ጹ᱈ϧЙᰡڕ

䲏ౝࣨᕊ㔰䖄ϔ喑̺ϲϲౕ͚ప⮱䄚ධ̸喑

㔹᭜ౕᰡᮛ䕺⮱ᘼͶ̷ȡ̭᫦䲏喑䔆᱙Γ

䄂ఫ䛺᫝ᕊ㔰᪴ࡃহ㜗♣䖄ϔ͸䬡⮱㖁㈨ȡ

᝭䅀⮱Ą᪴ࡃ䖄ϔąহĄ㜗♣䖄ϔąग᭜

ϧЙ䉸ε䖄ϔ⮱ܳㆨᴴカ喑䔆ᵤ⮱ܳㆨज

㘪Ꭳ̺ᕨ᭜ᰶ⯷⮱ [1]喑ѳ䔆͗䉸εᴴカ⮱

䓴⼸ౕ̭Ⴧ⼸Ꮣ̷Ӱ᜽γ䖄ϔ⮱⹫чহᩬ

⇨᩵Ꮑȡओ̭᫦䲏喑䔆᱙Γጹ᱈䄨㔲ࣨᕊ

㔰䖄ϔౕᰡᎬ∈⮱ᘼͶ̷̻ڣЃᒏᐼ⮱Ąۄ

҆ą➖УȠౝ◦হ჋䌢͸䬡⮱㖁㈨喑℁ຯ

λĄᏌ᫆喍waste喎ą⮱ắᔢ喑䔆Ό᭜᜾ڠ

ౕႹ᜽䔆᱙Γ͸ऻ⮱̭͗ጒ҉䛺◦ [2-3]ȡ

���ৎᏄvፍ݂৳೅w

ჳ౼ń᱙Γᐭ๡᣼䔝γϧЙ㵹䊝ౕ㏪㏓㶄

๡䮼ᬣ䮼ౝ䕴㻮䖄ϔ⮱㏼ࢳ喑ᢛₑ᣽ܧᒀ

Ϸ̓⩹ႅౕĄ䖄ϔ䓴䛼ą喍abundance of 

heritage喎⮱ᗲۢȡѳౕ͚ప喑ϧЙౕ䓴ࣨ

⮱̭͗̓㏗ܴ䏘㏼ࢳγࢳट⣜ධহ䲋➖䉕

э㐌⮱ᔘ䕌⊵๞ȡᗕຯ҂ఋᏁĄ䖄ϔ䓴䛼ą

⮱᣽∂ज㘪ౕ͚ప䄨㔲͚ᑂࣾ⮱䉕⪾এ喤

৴ಓ࿃ń᜾ౕΓ͚᣽ܧ⮱̭͗䃧◦᭜䖄ϔ

ᕨ᭜ౕ᳽⻺༮㗮Ƞ䷻䮖ᝃ㔲⓿࢞⮱䄚ධ̸

㷘ჇͶ⮱ȡ䉦ᅁ็ࢄ · ℁䓫ᅁ喍)HUQDQGR�

Vidal喎হڲ㢶χ · 䔗χ᫜喍Nelia Dias喎

ౕЃЙ⮱̀㦄Ȩ⩌➖็ᵤᕔȠ⓿࢞হ᪴

ࡃ ȩ喍%LRGLYHUVLW\� � (QGDQJHUPHQW� � DQG�

Culture喎ჇͶγĄ࢞ᱧᙌ喍endangerment 

sensibility喎ą[4]ȡ᝭ᰶ⮱Ԋ៑ጒ҉䘪ധλ䔆

⻺⒉ᘼ䃳⮱࢞ᱧᙌ喑䃑ͧ᳽ψ➖УȠౝ◦

হ჋䌢᭜̺जᰬА⮱喑Ꭳౕ᳽⻺⼸Ꮣ̷ऄ

Ꮒ᭜॓ݝλ䖄ϔڠ⩺喑႓ᱜݺ༮㗮ȡⰛݝ

Ꮑ䄒㷘㻳҉̺जں⩌䉱⎽ጟ㏼ᰶ䲋፥็⮱

䃕䃧ȡౕ᱙Γ͚᜾Ό᣽ݝ喑㜗 20 ̓㏗ВᲒ喑

䖄ϔ᪝䛼ॵ⣝ᠴ᪝㏔⮱෋䪬ȡ⮱ڲ㠰డ⤰ڕ

ϻ䔆͗㻿ᏓᲒⰸ喑᜾Й⮱⶛जВ䄡⣝ౕ⮱

䖄ϔ℁Вݺᰡ็γ喑఍ͧ᜾Й⩹Ⴧͧ䖄ϔ

⮱ᄦ䆎䊷Გ䊷Ꭼ∈γȡᅞ᜾㔹㼭喑ᄦλ䔆

͗䬛䷅⮱キࢂఋめ᭜喟䖄ϔ̺᭜⠙⿸λ࢞

ᱧᙌ㔹ႅౕ⮱喑㔹᭜ౕ䔆⻺࢞ᱧᙌ͸̸㷘

݈䕍হჇͶ⮱ȡ

ჳ౼ńᮛ䕺㔹㼭喑⮨ᒂ䖄ϔ⮱᪝䛼⮱⶛ॵ

ᠴ᪝㏔෋䪬喑䔆⻺ᗲౕ͚ۢప䓾࡮܍Ꭱ⮱

Ą䖄ϔ☚ą͚Όᰶ᝭Ҁ⣝ȡѳ᭜᳽ψㆨಸ

⮱䖄ϔȠ➖Уᝃэ㐌Ό⮱⶛ₐౕ⊵๞ȡᗕ

ᄦₑᰶϭ͵ఋᏁএ喤

৴ಓ࿃ń᜾Й䃑ͧ᳽⻺͉㺬ऄᩦݝअ࣌⟣

⮱༮㗮喑᭜఍ͧ᜾Йմ䃫Ⴐႅౕ᳽⻺㏜㇦

⮱⟣ᔮ喍࣌⟣喎ȡ䔆̻ϧㆨ႓͚⮱ڥಸ䬛䷅

ㆨѩ喑ϧЙմ䃫᳽⻺᪴ڣ̻ࡃЃ᪴ࡃ͸䬡

ᰶᬻ⶛⮱⩹䭽喑Вࣷ䔆ψ᪴ࡃᎣ̺ч䮼Ɑ

ᬣ䬡㔹ᩦअȡϧЙմ䃫ౕ㻯ᄌݝ᳽̭θ➖

⮱ⳙ䬡ᅞ㘪䃝ᒂݝ䄒θ➖⮱ڕ䘕喑Вࣷ䔆

̭ⳙ䬡⮱⟣ᔮౕ᳽⻺⼸Ꮣ̷℁̷̭͗ᝃ̸

̭͗ⳙ䬡Გᓄ䛺㺮ȡ䔆⻺ᘠ∂̻䖄ϔহᬣ

䬡⮱ڠ㈨ᰶڠȡϻắᔢ̷Გⰸ喑ᄦ䖄ϔ⮱

༮㗮᭜䮼Ɑᬣ䬡ᣕ⼨㔹෋ߍ⮱喑఍ͧϧЙ

䃑ͧᬣ䬡ч㐆θ➖ፓᲒ➖䉕̷⮱Ӣ㮭喑ᬣ

䬡᭜ፓᲒअࡃ⮱̭͗఍㉍ȡ

᜾⮱ⵁ⾣Ⱋ⮱̺᭜㺮॓Ⴧ䖄ϔԊ៑ጒ

҉喑㔹᭜ᑧ䄰ϧЙ㺮ឦݑౝࣨᕊ㔰喑В᳽

⻺᫦ᐼ㐆䖄ϔ䉸թ⮱ᘼͶݝᏂ᭜ϭ͵喑ౕ

ₑധ⵭̷⮨ᒂহノ⤳䔆ψ➖УȠౝ◦হ჋

䌢ч㐆ႰЙፓᲒϭ͵ᒞ৺ȡ᜾ᰭ䓾⮱͗܍

䶦Ⱋ䘪ౕ䛺᫝ᕊ㔰䖄ϔጒ҉ຯ҂Ꮑᄦ̺ज

䖬ٺ⮱Ƞᠮ㐚ߍ䕌⮱⣜ධহ⅁Նअࡃ喑Ꭳ

ឫ݈ᰶݝ䕍ᕔ⮱㼐۠᫦∂喑䃖᜾ЙजВ̺

ϲԊႅθ➖᱙䏘喑㔹́जВܳٲ䃝ᒂ䗐ψ

᜾Йᬍ∂ᝃ̺ᏁԊႅ⮱θ➖⮱⊵䕊ȡ

ჳ౼ńౕ͚ప喑䘕ܳ䖄ϔጒ҉㔲Όч䃑ͧ

Ⱋݺ⮱⮨ᒂ䖄ϔ๗็喑䭨ⶺγ㏼≻ࣾᆂȡ

㔹ౕᒵ็ࢳट೻ࡧ喑ᰶψᅲℾΌ䃑ͧ⮨ᒂ

䖄ϔ䭨᫚γЃЙᩦ઱ᅲѼ᲎У⮱ज㘪ᕔȡ

ౕ䔆⻺ᗲධ̸喑ᗕ䃑ͧᏁ䄒ຯ҂㼐䄨Ą䖄

ϔ䓴䛼ą喑Вࣷ䔆̭ắᔢౕ䖄ϔጒ҉͚Ꮑ䄒

䊤ݝϭ͵҉⩕喤

৴ಓ࿃ń䖄ϔহࣾᆂႅౕᄦ⿸ڠ㈨䔆⻺᣼

䔝᱙䏘᭜ᰶ䄜ᄩᕔ⮱ȡ჋䭲̷喑ࣾᆂĄ݈

䕍ąγ䖄ϔ喑఍ͧθ➖गᰶౕ㷘䃑ͧऄݝ

༮㗮⮱ᬣՆ᝺ч㷘⤳㼐᜽᭜䖄ϔȡ䔆ࣵఋ

䔆̭䬛䷅ȡ͚⩌ں䖄ϔ᭜॓ⱌ⮱᭜̺जݝ

ప䄨㔲ज㘪ч䃑ͧ䖄ϔ̺᭜ᰶ䭽䉱⎽䔆̭

䄡∂ᒵ࢞䮖喑ѳΓ͚⮱䃧◦Ꭳ̺᭜䄡̺ႅ

ౕթᓄԊႅ⮱➦₷ౝ◦Ƞ჋䌢Ƞ➖Уᝃᮜ



ၡະ 149HERITAGE ARCHITECTUREଦᔎፍ݂ 2021/4

㻯喑Ό̺᭜䄡ϧЙ̺Ꮑ䄒ࣨ߈ߗԊႅႰЙȡ

҂ۢ᜾Ꭳ̺䃑ह䖄ϔᓲ䶨ᰶڤ᳽⻺➦Ⴧ

⮱ȠजВౕጯ౧͚㷘䛼ࡃ⮱Фթ喑♣ऻᄳ

䔆ψФթ̻ࣾᆂፓᲒ⮱Фթ䔈㵹㶎䛼͸ऻ

Ⴧ᭜॓ԊႅႰЙȡ᜾Γ͚⮱䃧◦ᖝᖝ۠ں

᭜䄡喑ڤҀᗲۢᓲ䶨ڤҀܳᲽȡ᜾Йᓲ䶨

ឬ䃑᭜ౕ᳽⻺θ➖ऄݝ༮㗮ᬣ喑᝺䔘Ҭϧ

Йࣨ⩠䓖䔆ψθ➖⮱Фթ喑ᎣᄨⅯВ݈䕍

ᕔ⮱᫦∂ࣨԊႅႰЙȡ䔆ψ䓴⼸ܳ࡮䛺㺮喑

Ꮑ䄒㷘ⰸ҉᭜ౕ࢞ᱧহ䷻䮖⮱䄚ධ̸≫⩌

ϔᕔ喍generative喎হ᜽᩵ᕔ⩌ᰶڤ喑⮱ܧ

喍SURGXFWLYH喎⮱䬛䷅ȡᒀ᜾Й䃑ͧगᰶੜ

̭̭⻺᫦ᐼࣨԊ៑হ䉸ε䔆ψθ➖Фթ喑

Ꭳᄳ䔆⻺᫦ᐼअ᜽̭ຄࡃآ⮱Ƞ̺जᩦअ

⮱և∂ᬣ喑䬛䷅Ӭϔ⩌γȡ

���ৎᏄፍ݂ዶடਥvຈ๞ፍ݂ዶடw࠲ው

ఈᔜቔ

ჳ౼ńⰛݺ䖄ϔⵁ⾣䶳ഌᰶ͑⻺ᮛ䕺⮱ᕊ

䌜喑̭⻺ᝃज⼝ͧᄦ䖄ϔ⮱э㐌㻯ᔢ喑ᑧ䄰

䖄ϔ⮱➖䉕ᆋᕔহ჋䃮ͨͶⵁ⾣ᕊ䌜喠ओ

̭⻺㷘⼝ͧ䖄ϔ⮱Ą䄊䄚䒙ाą喑᥿ᐰγᄦ

䖄ϔ➖䉕ᕔ⮱䛺㻳喑䊷Გ䊷ڠ∕䖄ϔ䄊䄚

হ䖄ϔ⮱䲋➖䉕ᆋᕔȡΓ͚᣽ܧ⮱ⰸᒲ䖄

ϔ⮱Ąᄦ䄊὎ᐼą喍GLDORJLFDO�DSSURDFK喎喑

̷̻䔝͑⻺ᕊ䌜䘪ᰶᬻ᭫ݘࡧ喑᜾ᅊ䄂ᄳ

㶕䔝ͧ䖄ϔⵁ⾣⮱Ąऻ䄊䄚䒙ाąȡ㘪॓ڣ

䄤ᗕा䄨㔲キࢂϸ㏺̸̭喑䔆̭᫝ᕊ䌜ͧ

҂℁ᒀ̸ᮛ䕺⮱䖄ϔᕊ䌜ᰡᰶݺᮜ喑Вࣷ

ຯ҂ᄳ䔆̭ᕊ䌜Ꮑ⩕ݝ჋䌢͚喤

৴ಓ࿃ńຯ᳉В̭⻺㏜㇦⮱⹫чᐧᲱͨ

Ͷ⮱᫦ᐼᲒⰸ䖄ϔ喑ₐຯߠ៶キ · टჳ᫜

喍Laurajane Smith喎᝭䄡⮱喑Ąڣ჋喑ⱌ⮱

⇎ᰶ䖄ϔ䔆ᵤ͉㺬ą[5]喑ϧЙч䄡䖄ϔग᭜

ͧγ᳽⻺࣌఍㺮Ԋႅ᳽⻺θ➖㔹㐆ႰЙ䉸

ε⮱̭͗ᴴカȡ᜾Ꭳ̺᭜䄡टჳ᫜ⱌ⮱᭜

䔆ᵤ䃑ͧ喑ѳຯ᳉ϧЙВ䔆⻺Ხ〜⮱⹫ч

ᐧᲱͨͶ⮱㻿Ꮣࣨⰸᒲ䖄ϔ⮱䄊喑ч䄡Ш

҂͉㺬䘪जВ㷘䉸ε䖄ϔФթ喑䔆ψ͉㺬

Ꮒ᭜ϭ͵Ꭳ̺䛺㺮ȡ᜾䃑ͧ䄡ĄШ҂͉ݝ

㺬䘪जВ᭜䖄ϔą᭜ᰶռ䶴⮱喑఍ͧ䔆Ꭳ

̺᭜ⱌ⮱ȡᒵ็᜾Й䃑Ⴧͧ䖄ϔ⮱͉㺬⮱

⶛᭜䃖ϧᗷदহᑂϧڒ㘉⮱喍enchanting喎ŗ喑

ᝃ㔲⮱⶛ᰶⱭ̭Ⴧ⮱჎㒻ᒞ৺߈ȡ᜾䃑ͧ

ិ䖄ϔႹڕჇͶ̭ͧ⻺⹫чᐧᲱ喑䉙ѻγ

ϧЙ̻᳽ψЃЙ䃑ͧᰶФթ⮱➦Ⴧ➖УȠ

ౝ◦হ჋䌢ౕο͚ߕϔ⩌⮱Ҁ侹ȡ䔆Ό᭜

ͧϭ͵᜾⩕γĄᄦ䄊ą䔆͗䃺ȡ᜾䃑ͧ喑

䖄ϔФթ᭜ౕ⹫ч➖䉕㑾㐉͚➖̻ϧȠౝ

̻ϧȠ჋䌢̻ϧ喍⮱ᄦ䄊喎͸䬡ᒏ᜽⮱ȡ

఍ₑΓ͚⮱䃧◦᭜喑㺮⤳㼐䖄ϔ᭜ϭ

͵喑गⵁ⾣䗐ψთ」Ƞ∂ᒸহᄩ݆ぶ᪴У

᭜̺์⮱喑䔅䰭㺮჎㻳䖄ϔ᭜ຯ҂ౕ็ᵤ

⮱䄚ධౕ͚ౝ喍on the ground喎჋䌢⮱Ř喑

᜾Й䰭㺮ࣨⵁ⾣ϧЙౕ䖄ϔ჋䌢͚ݝᏂև

γϭ͵喑㔹̺ϲ᭜ЃЙ䄡Ꮑ䄒㺮ᔻ͵ևȡ

᜾䃑ͧ䔆᭜᜾ౕ䔆᱙Γহऻ㐚ⵁ⾣͚᝭Վ

ᄩ⮱ᕊ䌜⮱䛺㺮㏱᜽䘕ܳȡ

ჳ౼ń㘪॓䄤ᗕ䄵̸̭喑Γ͚⮱ឦݑᕔᕊ

䌜ᰶਗψ䰭㺮䔈̭ₒ㼐䄨ᝃ䄰᪡В䔯Ꮑ͚

ప䄚ධ喑ᝃ㔲ᰶψắᔢ⩇㜠Ꭳ̺Ⱕڠ喤

৴ಓ࿃ń᜾㻶ᓄ䔆̭䓴⼸᭜᜾ౕΓ͚ᅊ䄂

䬽䔝⮱ڕ⤰䖄ϔฺᱯࢳट⮱̭䘕ܳȡϷᬒ

᝭㻮⮱ప䭲䖄ϔ჋䌢喑᭜ᒵ็̺हắᔢহ

ⴒ䃳э㐌οⰥϑ㲺⮱㐀᳉ȡ᜾ౕΓ͚䄵ݝ

ᮜ㻯喍&XOWXUDO�/DQGVFDSH喎ắࡃλ᪴ڠ⮱

ᔢ⮱ᵵҸ喑ᅞ᭜̭͗ᒵສ⮱ҸၽȡႰ⮱䄋

⩌᭜⩞λ̺ह⮱㓑Ҁ᣽ౕܧȨԊ៑̓⩹᪴

ᵩܿ͒ܳ࡮⮱㏓ȩ͚ᯄक़ڙহ㜗♣䖄ϔࡃ

Ⴧ⮱㜗♣ᮜ㻯হ᪴ࡃ䖄౭⮱⩹䭽喑Ꭳ̺䔯

⩕λ䔆ψ㓑Ҁᄦ䖄ϔ⮱䃑ⴒȡౕ䔆᱙Γ⮱

㠞᪴❵ܧ❵ऻ喑ጟ㏼ᰶ̺ᄾⵁ⾣䖄ϔౕౝ

჋䌢ࢳट⮱᜽᳉ܧ❵喑Ҹຯ᳄ᖖ · 侙᫜ٸᅁ 

(Lynn Maskell) ⮱㦄҉ [8]喑䔆ψ᜽᳉ᷠ⤳γ

ౕऱ⻺➦Ⴧ䄚ධ̸䖄ϔắᔢহ჋䌢⮱➦Ⴧ

ࣾᆂࢳ⼸ȡ

ჳ౼ńᗕ᭜॓䃑ͧ᜾Йᄦ䖄ϔ⮱ᕊ䌜Ό᭜

̺᫚̻჋䌢䔈㵹ᄦ䄊⮱এ喤

৴ಓ࿃ń᭜⮱喑䖄ϔắᔢ⮱ϔ⩌̭䘕̻ܳ

჋䌢ᰶڠ喑ओ̭䘕̻ܳĄᬣ䬡ąহĄᩦअą

⮱ắᔢᰶڠȡᅪノࢳट̷Ą⣝Аᕔąắᔢ

㈨ౕ̺हౝ᫦ᰶⱭᵦڠ⮱䖄ϔ͸䬡̻ڣࣷ

᱙ጛݘ喑ѳ᜾Ϻ♣ⰥԎ喑䖄ϔᕨ᭜ౕ̻Ą⣝

Аą⮱ắᔢহჇͶ䔈㵹ᄦ䄊⮱ȡࢠҬࢳट

λᬣ䬡হᩦअ⮱㻯ᔢౕ̺ह䄚ධ̸чڠ̷

ᒵ̺̭ᵤ喑᜾㻶ᓄ䃑䃳ݝ䖄ϔ⮱჋䌢̻䔆

ψ㻯ᔢ͸䬡⮱ᄦ䄊䘪᭜ᒵ䛺㺮⮱ȡ

���ৎᏄፍ݂಑ൃိ࠲କ

ჳ౼ńᗕ݇᝺ጟ㏼㼓ࣷݝγ᪴ࡃᮜ㻯⮱ắ

ᔢ喑θ჋̷႓ᱜ⩹হ჋䌢ጒ҉㔲䓾Ꭱᑧ䄰⮱

䖄ϔᮜ㻯ᕊ䌜喍ODQGVFDSH�DSSURDFK喎喑Ҹຯ

ट೻ጯᮜ㻯喍+LVWRULF�8UEDQ�/DQGVFDSH喎ࢳ

হ᪴ࡃᮜ㻯ぶ喑̻Γ͚᣽ܧ⮱䖄ϔĄڠ㖁᱙

Ҁ 䃧ą喍connectivity ontology of heritage喎

ᰶ᝭঩Ꮑȡᗕ䃑ͧ䖄ϔ⮱ᮜ㻯ᕊ䌜᭜॓᭜

̭͗ᰶࣾᆂݺᮜ⮱᫦ा喤ᗕ᭜॓ⰸݝਗψ

̺䋠喑Вࣷ᜾Йຯ҂㘪ٸ᰺䔆ψ̺䋠喤

৴ಓ࿃ń᭜⮱喑᜾䃑ͧᄦᮜ㻯⮱ڠ∕ᒵ䛺㺮ȡ

ᖝᖝ᭜఍ͧ䔆̭ᕊ䌜ᩦअγ᜾Й⤳㼐䖄ϔ

⮱࣯⚔㈨喑䃖᜾ЙౕᰡᎬ䭁⮱㻳䛻̸ⰸᒲ

䖄ϔȡ᜾䃑ͧᰭ䛺㺮⮱Ꭳ̺᭜ࢂ㏜⮱ᮜ㻯

ắᔢ᱙䏘喑㔹᭜࣯⚔㈨⮱ᩦअ喑Вࣷ䔆̭

ᕊ䌜䃖ϧЙᄦ䖄ϔᰡ䪬ᬣ䬡⃢ࢳ⮱ڲटহ

ₐౕࣾ⩌⮱अࡃহ䒙ಸᰡڠߍ∕ȡ

ჳ౼ńᮜ㻯ᕊ䌜̻Γ͚᣽ݝ⮱ិ䖄ϔ㻳ͧ

Ą䯳㓑ą(assemblage) ⮱⤳ᔢ᭜Ⱕڠ⮱ȡ

⹫ч႓͚⮱䯳㓑⤳䃧ᄳ⹫чჇͶͧϧ̻䲋

ϧ㵹ߕ㔲喍actors喎͸䬡οⰥᄦ䄊҉⩕⮱㐀

᳉喑䃑ͧ⹫ч̺ϲ⩞䯳㓑͚⮱͗Ҁ㏱᜽喑

Ό࠲᠙䔆ψ͗Ҁ͸䬡⮱ใౕڠ㖁喍external 

relations喎ȡřᄦλ䖄ϔ㔹㼭喑ਗᕂ᭜̭ᴸࢂ

Ҁᐧま喑ႰΌ̻ڣЃϧহθ➖ౕ̺᫚ౝϔ

⩌ᄦ䄊হ㖁㈨喑䔆ψϧহθ➖̻ᐧま̭䊤

㏱᜽γ̭⻺Ąᮜ㻯ąȡϻ䔆⻺ᘼͶ̷䄡喑᜾

Йᄦ̺ह⻺ㆨ⮱䖄ϔ⮱ᕊ䌜喑䘪जВऄݝ

ᮜ㻯ᕊ䌜⮱ड़ࣾȡ

ŗ 䔆̭ắᔢ̻䭬ᅁᑄ䰤ᓤ · Ⰳᅁ喍Alfred Gell喎ڠλ㞧

ᱜ৮⮱྿ϸ҉⩕⮱㻯◦Ⱕ࣯ڠ㻮࣯㔰᪴⡛ [6]ȡ
Ř Ռ䞡ٸ䛹᫜ច๘ · ጰ冮ᰩ喍&KULVWRSK�%UXPDQQ喎হ๔࢘ · 

᳼᳄㏠喍'DYLG�%HUOLQHU喎2006 ⩺Γ⮱ΓऺȨ̓⮱❴ܧ

䖄ϔ⮱ౕౝ჋䌢喟ϻℾ᫼႓㻿ᏓᲒⰸȩ喍࣯㔰᪴⡛ [7]喎ȡ
ř 䔆̭ắᔢՌ䞡γशᅁ · ᓤڦ߿喍Gills Deleuze喎হ䉦ݖ

᠀Ѓऻ㐚႓㔲ڣ䛹喍)pOL[�*XDWWDUL喎Вࣷඁߍ · ᫜ٸ

ᆂ⮱䯳㓑⤳䃧喍assemblage theory喎ȡ
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ჳ౼ńᠮϧㆨ͚ᓰͨͶ⿸౧⮱႓㔲喑℁ຯߠ

៶キ · टჳ᫜喑ᄦВᗕͧА㶕⮱ऻϧㆨͨͶ

⮱䖄ϔᕊ䌜ᰶ̭Ⴧ⮱ឦ䃱喑఍ͧЃЙ៲ᓰ

ϧㆨ⹫ч͚⮱ᱰ߈㐀Ჱহᱰ̺߈Ꭰぶ喑ᬍ

∂ౕĄᎠ䲏ą⮱᱙Ҁ䃧͚㷘ܳٲ㔰䛼ȡҸ

ຯΓ͚᣽ݝ⮱Ą⌤ᱯ䃧ಈą喍hybrid forum喎

⮱჋䌢᫦ᐼ喑ࢠӬ㐆εϧЙᎠぶ⮱࣯̻ᱰ喑

ЃЙౕ䔆⻺䃧ಈ͚⮱㵹ͧহࣾ㶕⮱㻯◦喑

Όज㘪ऄڣݝ㜗䏘᝭ౕ⮱ᱰڠ߈㈨⮱ᒞ৺ȡ

䔆⻺᭫ᕔᝃ䮽ᕔ⮱ᱰ̺߈Ꭰぶज㘪Ꭳ̺᭜

䔆ψ͗Ҁ࣯̻㔲जВٸ᰺⮱ȡᗕ㻶ᓄĄᄦ

䄊὎ᐼąຯ҂㘪㼐۠䔆ψ⪾㭾এ喤

৴ಓ࿃ń᜾Ꭳ̺䃑ͧऻϧㆨͨͶϻჇͶ̷

ᔪ⪒ᝃᬍ∂䃕䃧ᱰ߈⮱䬛䷅ȡᒵ็ຠᱰͨ

Ͷŗ⮱ऻϧㆨͨͶ႓㔲喑Ҹຯ਽ཉ · ৵៶㐡

喍Donna Haraway)喎Ƞ㒄㺬 · ጰ䰤็㦯喍Rosie 

%UDLGRWWL喎Ƞз㢻䉊ᅁ · ᫜㚫ᵩ᫜喍Isabelle 

Stengers喎喑ᝃ㔲㒄Ⴖ⌲喍Anna Tsing喎⮱ⵁ

⾣͚喑䘪ᒵᬻ⶛ౝڠ∕ᱰ߈হ̺Ꭰぶȡऻ

ϧㆨͨͶ႓㔲ឬ䃑হ䉸ε䲋ϧㆨ⮱θ➖̭

Ⴧ⼸Ꮣ⮱྿ϸ҉⩕喑̺̭ჇΌᎣ̺᭜㺮䉙

ѻᝃ॓䃑ϧㆨ࣯̻㔲⮱྿ϸ҉⩕喑Ό̺᭜

㺮॓䃑ౕ⹫ч➖䉕㑾㐉͚⮱ᱰ̺߈Ꭰぶȡ

ᅞ׼ҍ䄡⮱喑ᄦ䄊Ꭳ̺䘪᭜Ꭰぶ⮱喑

Ό̺᭜᱙䉕̷ᅞ᭜ℾͨ⮱ȡ᜾Γ͚ᄦᄦ䄊

⮱ᑧ䄰ͨ㺮ᰶ͑͗㔰㭾ȡ̭᫦䲏喑ᄦ䄊ज

В҉̭ͧ⻺ᱧࣨݣ㼐䛷হᣏ䃕䖄ϔ᭜ຯ҂

҉⩕⮱喑Вࣷ䖄ϔ᭜ຯ҂̻ڣЃ䬛䷅ϔ⩌

㖁⮱ȡओ̭᫦䲏喑ᄦ䄊᭜ᄦ䖄ϔ⮱̭⻺ڠ

᱌᱈ȡĄ⌤ᱯ䃧ಈą䔆̭ắᔢ喑Вࣷ۠ゃ͚

⮱ᄦ䄊䓴⼸喑᭜ͧγ᣽ӈ̭⻺⤳ᘠ⮱մ䃫ȡ

ౕ䔆⻺⤳ᘠ⮱մ䃫͚喑᝭ᰶ̺ह⻺ㆨ⮱̀

͇ⴒ䃳䘪㘪ऄݝᎠぶ⮱ڠ∕ȡ䔆᭜᜾Й䃫

ᘠ䖄ϔጒ҉ຯ҂В̺ह᫦ᐼ䔈㵹⮱ധ⵭ȡ

ᆴౘ࠲ᆙ፜ૌፍ໊݂࠲ڤᓠᇄ፳ࢤ���

ჳ౼ń䔆᱙Γᰭᬖ᭜ౕ 2008 Ꭱ㏼≻࢞ᱧ͸

ऻ⮱䄚ධ̸҉ۆ⮱ȡ็࡮Ꭱऻ喑᜾ЙⰛݺ

䲏͡⮱ڕ⤰⫘ᗲॵ⣝ܧᰡ๔⮱࢞ᱧȡ⫘ᗲ

✳ࣾऻ͑Ꭱ喑ᗕ᭜॓ᄦΓ͚⮱̭ψ⤳ᔢᰶ

γ᫝⮱ᕊ㔰喑ᝃ㔲ᗕ᭜॓䃑ౕͧऻ⫘ᗲᬣ

А᳽ψ㻯◦अᓄᰡߍ䛺㺮喤

৴ಓ࿃ń᜾䃑ౕͧ䓴ࣨ⮱࡮Ꭱ͚喑᜾Йⰸ

⅁⣝হព᪐喑Ҹຯܧ䕌ߍ⮱ᱧ䄊䄚࢞γݝ

Ն࢞ᱧȠ▚㐊࢞ᱧ喑ౕĄ叾ϧ⮱পΌ᭜পą

⮱䃕䃧͚䄋⩌⮱̻⻺᫼Ⱕ࢞⮱ڠᱧ喑Вࣷ

⣝ౕ⮱⫘ᗲȡ᜾䃑ͧ喑ឦݑᕔ䖄ϔⵁ⾣ౕ

ᒀ̸䔆⻺࢞⤰ڕᱧ⮱䄚ධ̸अᓄᰡߍ䛺㺮喑

ᖝᖝ᭜఍ౕͧაጰ࢞ᱧ⮱ᬣՆ喑᜾Йᒵღᭀ

఍ͧ࢞ᱧ⮱㉔䔘喑㔹մ䃫Ш҂᣽ܧ⮱㼐۠᫦

∂᱙䉕̷䘪᭜ສ⮱喑̺䰭㺮ឦݑౝࣨ㔰㭾ȡ

ჳ౼ń䔆͗䃕䃧⊶ࣷݝ᜾Йຯ҂⤳㼐

Ącriticalą䔆͗䃺ȡឦݑ䖄ϔⵁ⾣ౕਟ႓ᵦ

⎽̷̻ Critical Theory喍ឦݑ⤳䃧喎Ⱕڠ㖁喑

ѳ᜾ϻᄦឦݑ䖄ϔⵁ⾣⮱႓ᱜ᜽᳉Გⰸ喑

Ącriticalą᱙䉕̷᭜ᠴ̺㺮ិШ҂θ➖ⰸ᜽

᭜⤳᝭ᒀ♣⮱ȡ

৴ಓ࿃ń᭜⮱喑᜾䃑ͧ䔆䛹⮱Ącriticalą

ᅞ᭜ᠴ㺮㜗᜾ࣺᕊ喑ᅑڣ᭜ᄦ䖄ϔ჋䌢ጒ

҉㔲㔹㼭喑㺮䔪䬛⃼̭̻͗䖄ϔ჋䌢Ⱕڠ

⮱͗ϧȠᱧᲱࣷڣ㵹ߕ᝭Ꮑᒀឬ៲⮱䉐Шȡ

ឦݑ䖄ϔⵁ⾣ڠͻڤҀ䄚ධ̸ᄦθ➖⮱ࣺ

ᕊȠᣏ䃕হ⤳㼐ȡ⤳㼐θ➖⮱҉⩕᭜ϭ͵喑

ВࣷႰЙͧϭ͵᭜䔆͵҉⩕⮱ȡᒀ̀უВ

ݖф⮱ऺͶևθᗲᬣ喑᜾䃑ͧϧЙᰶᱰڙ

䔪⾣ЃЙ⮱㵹ͧ喑ᎣᄦЃЙ⮱ጒ҉䔈㵹ឦ

䛺㺮ȡߍᱧ̸ᝃ䃥ᰡ࢞ᕔ⮱ᕊ㔰ȡ䔆ౕݑ

ჳ౼ń㘪॓䄤ᗕ㐆䄨㔲䶱ॷ̸̭ᗕ᱗Გ⮱

ᝃⵁ⾣䃎ܿ喤❴ܧ

৴ಓ࿃ńౕ᱙Γ㠞᪴❵ࣾ㶕͸݊喑᜾⮱ⵁ

⾣䶦Ⱋͨ㺮డ㐂ᄦजᠮ㐚ᕔ⮱ᣏ䃕喑В

ࣷ䖄ϔ᭜॓ⱌ⮱᭜Ąजᠮ㐚⮱ąȡ2015 喒

2019 Ꭱ喑᜾ͨᠮγ̭͗ऺͧĄ䖄ϔ᱗Გą

喍+HULWDJH�)XWXUHV喎⮱็ⵁ⾣㔲࣯̻⮱䶦Ⱋ喑

̻ڲ㠰డ⤰ڕౕ 25 უ̺हᱧᲱव҉喑ϻ⓿

ᮜ㻯䛺᫝䛻ݝ䄚㼭Ԋ៑Ƞᐧ᜽䖄ϔԊ៑࢞

ڠ᠙᜾Й䕇፥̺ч䃑̻ͧ䖄ϔⰥ࠲喑Όࡃ

⮱ጒ҉喑ҸຯᵥᏌ᫆ั⤳喑ᝃ㔲ࣾाใ๗

⾧⮱Ԏᖜ [2]ȡ᜾Йᓄܧ⮱̭͗㐀䃧᭜喑䖄

ϔ჋䌢Ꭳ̺̭Ⴧजᠮ㐚ȡ⊶ࣷ䖄ϔጒ҉̺

ह䶳ഌ⮱჋䌢ㆨಸ喑ᒵᄾοⰥ㔰㭾ȡθ჋̷喑

䖄ϔ჋䌢㏼፥ⰥοⴈⰫ喑Ꭳ䄂ఫ䭨₏̺ज

䖬ٺ⮱⹫чȠࢳटᝃ➖䉕ᕔअࡃ喑䔆ڣ჋

᭜̺जᠮ㐚⮱և∂ȡ

Ą䖄ϔ᱗Გą͸ऻᰶ͑͗ऻ㐚䶦Ⱋȡ

̭͗℁䒰ᄼѳ䒰ᰶ䦵ᄦᕔ喑ऺͧĄᮜ㻯᱗

Გࣷᩦअ⮱ᠾᝅ喟䕇ᒭ᪡Ҁ⮱᪴ࡃ / 㜗♣䖄

ϔ۠ゃą喑ᬕౕᐧᲱহᣕᎬ䖄ϔ۠ゃ⮱᫝ᵳ

᳣喑፛ߖ䖄ϔ⩹䔈㵹ᰡ䪬䔉⮱㔰㭾喑ᰶ᩵

হᰶ݈䕍ᕔౝᏁᄦ⅁Նহ⣜ධअࡃ᝭ፓᲒ

⮱ᠾᝅ喑̻̺ज䖬ٺ⮱अࡃ䓴⼸व҉喑㔹

̺᭜២ោႰЙȡओ̭͗䶦ⰛऺͧĄͧ⅁Ն

㵹ߕ䛺᫝Ჱᘠࢇ➖亳ą喑䕇䓴ᄦࢇ➖亳হ䖄

ϔ䔈㵹ڕ᫝⮱ᕊ㔰ВᏁᄦ⅁Ն࢞ᱧȡͧγ

ఋᏁ⅁Ն㵹ߕ⮱͑͗ᵥᓰÿÿ㑀হ̻䔯Ꮑ喑

᜾Йౕ 2020 Ꭱͫߋγ̭䶦ప䭲䃫䃎হ᣽ᵵ

》䊈喑ᣏ䄏ࢇ➖亳ຯ҂㘪፛ߖᒀ̸⹫ч䔈

㵹⌞ᅯ⁎হᵦ᱙ᕔ⮱䒙अВ჋⣝䰣ⷠⰛᴴȡ

ŗ 䔆䛹⮱ĄຠᱰͨͶąᎣ̺᭜➦ᠴᕔݘⵁ⾣͚⮱ຠᱰͨ

Ͷ喑ౕ⹫ч႓⮱ਟ႓э㐌͚⮱Ąfeministą⋢ⰃγШ

҂ڠ∕ᑞ߬㓑Ҁ⮱⤳䃧Ҁ㈨হჇѺȡ
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Date of the Interview: 5 August, 2021

Interviewee: Rodney Harrison, hereafter referred 

to as H

Interviewer: Lui Tam, hereafter referred to as T

1. Introducing the book to Chinese readers

T: :KDW�DUH� WKH�PRVW� LPSRUWDQW�PHVVDJHV� LQ�

WKH�ERRN� WKDW�\RX�KRSH� WR�JHW�DFURVV� WKURXJK�

WKLV�WUDQVODWLRQ"�:KR�VKRXOG�UHDG�WKH�ERRN�DQG�

ZK\"

H: 7KH�PDLQ�SRLQW�RI�WKH�ERRN�LV�WR�HQFRXUDJH�

readers to think critically about what heritage 

is and what it does. We tend to assume that 

FRQVHUYDWLRQ�RU�SUHVHUYDWLRQ�RI�WKH�QDWXUDO�DQG�

cultural environment is an inherently ‘good’ 

WKLQJ�WR�GR��%HFDXVH�RI�WKLV��KHULWDJH�LV�SODFHG�

beyond questioning and critical examination. 

The aim of the book is not to moralise about 

whether heritage is good or bad, but to 

encourage its readers to consider the social, 

SROLWLFDO�� HFRQRPLF��HFRORJLFDO�� DQG�PDWHULDO�

work that goes on around heritage. What does 

FRQVHUYDWLRQ�GR�DQG�ZK\�GR�SHRSOH�GR� LW"� ,�

WKLQN�WKH�IDFW�WKDW�ZH�VSHQG�PRQH\��UHVRXUFHV��

time, and energy on conservation, and that we 

KDQG� UHVSRQVLELOLW\�RYHU� WR� H[SHUWV� WR� DOORZ�

them to do this work for us and in our name, 

PHDQV� WKDW�ZH� VKRXOG� HQFRXUDJH� SHRSOH� WR�

think critically about what is being done, why 

it is being done, by whom, and to what ends.

The other key message in the book, not 

just in a Chinese context but more generally, 

LV� WR�HQFRXUDJH�SHRSOH� WR� WKLQN�DERXW�KHULWDJH�

more holistically. On the one hand, it is about 

the connection between cultural and natural 

heritage, which are just labels and are not 

YHU\�KHOSIXO[1]. The labelling itself contributes 

WR� VRPH� RI� WKDW� VRFLR�SROLWLFDO� ZRUN� WKDW�

heritage does. On the other hand, the book 

aims to encourage its readers to think about 

KHULWDJH�PRUH�JHQHUDOO\�LQ�LWV�UHODWLRQVKLS�ZLWK�

RWKHU� IRUPV�RI� UHGXQGDQW�REMHFWV��SODFHV��DQG�

SUDFWLFHV��VXFK�DV�¶ZDVWH·��ZKLFK�KDV�EHHQ�WKH�

key theme in some of my subsequent work [2, 3].

2. On the abundance of heritage

T: The discussion on heritage and waste is 

related to this next section on the abundance 

RI�KHULWDJH��7KH�ERRN�VWDUWV�ZLWK�D�GHVFULSWLRQ�

RI� WKH�XELTXLWRXV�H[SHULHQFH�RI�HQFRXQWHULQJ�

(listed) heritage in New York and suggests that 

there is an abundance of heritage in today’s 

ZRUOG��6XFK�DQ� LGHD� LV�SURYRFDWLYH�DQG�PLJKW�

indeed raise alarms among Chinese readers, 

HVSHFLDOO\�KHULWDJH�DFDGHPLFV�DQG�SUDFWLWLRQHUV��

who see historic environment and ‘intangible’ 

WUDGLWLRQV�GLVDSSHDULQJ�DW�D�UDSLG�VSHHG� LQ� WKH�

country, both during the turmoil in the last 

FHQWXU\�DQG� WKH� UDSLG�HFRQRPLF�GHYHORSPHQW�

since the 1980s. What would you say to such 

SUHVVLQJ�DQ[LHWLHV"

H: The argument I make in the book is that 

KHULWDJH�LV�DOZD\V�GHÀQHG�ZLWKLQ�WKH�FRQWH[W�RI�

some sense of threat, or risk, or endangerment. 

)HUQDQGR�9LGDO� DQG�1HOLD�'LDV[4] term this 

heritage’s ‘endangerment sensibility’. All 

FRQVHUYDWLRQ�SUDFWLFHV� DUH� FRQQHFWHG�E\� DQ�

LPSOLFLW� VHQVH� WKDW� FHUWDLQ� REMHFWV�� SODFHV��

DQG� SUDFWLFHV� DUH� XQGHU� WKUHDW� LQ� RQH�ZD\�

or  another,  because  they are  somehow 

LUUHSODFHDEOH��+RZHYHU��WKHUH�KDYH�DOVR�EHHQ�D�

long running series of debates about whether 

heritage should really be considered a non-

renewable resource. Part of the argument in 

the book is that globally, heritage has grown 

H[SRQHQWLDOO\� RYHU� WKH� FRXUVH� RI� WKH� ��WK�

century. One could argue that there is more 

‘heritage’ now than ever, because there has 

been such an increase in the range of things 

WKDW�ZH�GHILQH� DV�KHULWDJH��7R�PH�� D� VLPSOH�

answer to this question is that heritage is not 

LQGHSHQGHQW�RI�WKH�VHQVH�RI�HQGDQJHUPHQW�WKDW�

KHOSV� WR�GHILQH� LW�DV�VXFK��+HULWDJH� LV�FUHDWHG�

DQG�GHÀQHG�E\�WKLV�VHQVH�RI�HQGDQJHUPHQW�

T:� ,I� ,�FDQ�SUHVV�RQ� WKLV�TXHVWLRQ�D�ELW�PRUH��

we can say that in general, if we look at the 

entire cohort of designated heritage, it is 

JURZLQJ�H[SRQHQWLDOO\��DOVR�LQ�&KLQD��ZLWK�WKLV�

trend and ‘craze’ of (designating) heritage (in 

the recent decades). However, there are things, 

VRPH� W\SHV�RI�KHULWDJH��REMHFWV��RU� WUDGLWLRQV��

WKDW�DUH�UDUH��:KDW�ZRXOG�\RX�VD\�WR�WKDW"

H: ,W� LV�RQO\� WKH�DVVXPSWLRQ�RI� D�SXUH� IRUP�

that allows one to imagine that something is 

at threat from transforming into another thing. 

,W� LV� VLPLODU� WR� WKH� FODVVLF� DQWKURSRORJLFDO�

SUREOHP�RI�DVVXPLQJ�WKDW�FXOWXUHV�DUH�HQWLUHO\�

bounded in their relations with other cultures, 

and that they do not change over time. (It is 

assumed that) the moment when something is 

observed constitutes a moment at which one 

can record the totality of something, and that 

this moment is somehow more meaningful 

than the next or the one before. This idea 

WRXFKHV�RQ� WKH� UHODWLRQVKLS�EHWZHHQ�KHULWDJH�

DQG� WLPH��&RQFHSWXDOO\�� WKH� WKUHDW� WR�KHULWDJH�

is seen to increase over time, because time is 

seen to materially erode things, and time is a 

IDFWRU�LQ�LPSRVLQJ�FKDQJH�

There is no intention in my work to be 

F\QLFDO� WRZDUGV� SHRSOH�ZKR� DUH� JHQXLQHO\�

working very hard to save different forms of 

YDOXHG�KHULWDJH�DQG�VHH�WKLV�DV�LPSRUWDQW�ZRUN��

The idea is just to think critically about what 

YDORULVLQJ�KHULWDJH� LQ�SDUWLFXODU�ZD\V�PHDQV�

DQG�ZKDW� LW� GRHV� WR� WKRVH� REMHFWV�� SODFHV��

DQG�SUDFWLFHV� WR�GHVLJQDWH� WKHP�DQG�PDQDJH�

WKHP�DV�VXFK�� ,Q�PDQ\�ZD\V��ZKDW�XQGHUSLQV�

P\�PRUH� UHFHQW� SURMHFWV� LV� WR� WKLQN� DERXW�

KRZ� WR�SUDFWLFDOO\�HQJDJH�ZLWK�ZKDW�ZLOO�EH�

inevitable and accelerating environmental 

�FOLPDWH��FKDQJH��EXW�DOVR�VRFLDO�DQG�SROLWLFDO�

change, to think differently about heritage 

DQG�FRQVHUYDWLRQ��QRW� VR�PXFK�DV�D�SUDFWLFH�

RI�DUUHVWLQJ�FKDQJH��EXW�DV�D�SUDFWLFH�RULHQWHG�

towards working with inevitable changes, 

FRPLQJ�XS�ZLWK�FUHDWLYH�VROXWLRQV� WKDW�DOORZ�
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us to not only save things, but also adequately 

PDUN� WKH�SDVVLQJ�RI� WKLQJV�ZKLFK�FDQQRW�RU�

should not be saved.

T: 6RPH�KHULWDJH�SURIHVVLRQDOV� LQ�&KLQD�DOVR�

consider that too much designated heritage 

ZRXOG� LPSHGH�HFRQRPLF�GHYHORSPHQW��7KH\�

suggest a ‘balance’ between the two or that 

heritage conservation must contribute to 

HFRQRPLF�GHYHORSPHQW��2Q� WKH�RWKHU� KDQG��

some residents in historic urban areas also 

FRQVLGHU�GHVLJQDWLQJ�KHULWDJH�SUHYHQWV� WKHP�

IURP� WKH�SRVVLELOLW\�RI�KDYLQJ�D�EHWWHU� OLYLQJ�

environment. In this context, how should we 

LQWHUSUHW� WKH� ¶DEXQGDQFH�RI�KHULWDJH·�DQG� LWV�

UROH�LQ�KHULWDJH�SUDFWLFHV"

H: 7KLV� FKDUDFWHULVDWLRQ�RI� WKH� UHODWLRQVKLS�

EHWZHHQ�KHULWDJH�DQG�GHYHORSPHQW�DV�RSSRVHG�

WR� RQH� DQRWKHU� LV�PLVOHDGLQJ��'HYHORSPHQW�

makes heritage, because it is only when 

VRPHWKLQJ� LV�SHUFHLYHG� WR�EH� WKUHDWHQHG� WKDW�

it can be understood to constitute a form of 

heritage. This comes back to the question of 

whether heritage is really a non-renewable 

resource or not. Chinese readers might say it 

LV�GDQJHURXV�WR�VD\�WKDW�KHULWDJH�LV�QRW�D�ÀQLWH�

resource, but the argument of the book is not 

WKDW� WKHUH� DUH� QR� VSHFLDO� SODFHV�� SUDFWLFHV��

REMHFWV��RU� ODQGVFDSHV��QRU� WKDW�SHRSOH�VKRXOG�

not try to conserve them one way or another. It 

is certainly not to argue that heritage must have 

D� VHW�RI� VSHFLILF�YDOXHV� WKDW� DUH�TXDQWLILDEOH�

ZLWKLQ� D�PDUNHWSODFH� DQG� WKDW� WKHVH� YDOXHV�

QHHG� WR� EH� SXW� DJDLQVW� RWKHU� GHYHORSPHQW�

YDOXHV�DQG� WKHUHIRUH��RQH�FDQ�GHFLGH� WR�NHHS�

something or not. I think the argument in 

WKH�ERRN� LV�SUHFLVHO\� WR� WKLQN�RQ�D� FDVH�E\�

case basis, to acknowledge the fact that when 

something is threatened, it forces one to 

articulate what the values of those things are 

and be creative about how to maintain them. 

7KHVH�SURFHVVHV�DUH� LPSRUWDQW�DQG�VKRXOG�EH�

VHHQ�DV�D�YHU\�JHQHUDWLYH�DQG�SURGXFWLYH�VHW�RI�

questions that emerge in the context of risk or 

HQGDQJHUPHQW��7KH�SUREOHP�LV�ZKHQ� LW� VHHPV�

like there is only one way of conserving or 

attributing value to things and this becomes a 

YHU\�ULJLG�DQG�À[HG�VHW�RI�SUDFWLFHV�

3. On the paradigm shifts within Heritage 

Studies (and CHS)

T:�7KH�SURSRVDO�RI� D�GLDORJLFDO� DSSURDFK� WR�

KHULWDJH�LQ�WKLV�ERRN�KDV�VHW�LW�DSDUW�IURP�ERWK�

WKH� FRQYHQWLRQDO� DSSURDFK� WR� KHULWDJH� DQG�

the discursive turn, which I dare to term as 

D� ¶SRVW�GLVFXUVLYH·� WXUQ�RI� KHULWDJH� VWXGLHV��

&RXOG�\RX�EULHÁ\�LQWURGXFH�WR�RXU�UHDGHUV�ZK\�

LW� LV� D�SURPLVLQJ�DOWHUQDWLYH� WR� WKH�SUHYDOHQW�

DSSURDFKHV� WR�KHULWDJH� WRGD\"�+RZ�FDQ� LW�EH�

DSSOLHG�LQ�SUDFWLFH"

H: ,I�RQH�ZDV� WR� WDNH�D� FRPSOHWHO\� VRFLDOO\�

FRQVWUXFWLYLVW�DSSURDFK�WR�KHULWDJH��RQH�ZRXOG�

say, as Laurajane Smith does, that ‘there 

is, really, no such thing as heritage’ [5], that 

KHULWDJH� LV� VLPSO\� D� ODEHO� WKDW�ZH� JLYH� WR�

VRPHWKLQJ�IRU�VRPH�SDUWLFXODU� UHDVRQ�EHFDXVH�

ZH� ZDQW� WR� SUHVHUYH� LW � � ,� DP� QRW� VD\LQJ�

that Laurajane Smith necessarily does this, 

but if one were to take an extreme socially 

FRQVWUXFWLYLVW�DSSURDFK�WR�XQGHUVWDQGLQJ�ZKDW�

heritage is, then one could say that anything 

could be attributed heritage values to and that 

it is irrelevant what it actually ‘is’. I think 

it is not enough to say, ‘anything could be 

heritage’, because it is not true. It is quite clear 

that many things that we designate as heritage 

are startling, enchanting (to connect with 

the ideas of Alfred Gell on the agency of art 

objects[6]���RU�GR�KDYH�D�NLQG�RI�DHVWKHWLF�SRZHU��

I think to say that heritage is entirely socially 

FRQVWUXFWHG�GHWUDFWV�IURP�WKH�H[SHULHQFH�ZKLFK�

HPHUJHV� LQ� WKH� VSDFH� EHWZHHQ� SHRSOH� DQG�

FHUWDLQ�NLQGV�RI�REMHFWV��SODFHV��DQG�SUDFWLFHV�

which hold value for them. It is why I use this 

term ‘dialogue’, because I see heritage values 

as emerging in the interfaces between objects 

DQG�SHRSOH��SODFHV�DQG�SHRSOH��RU�SUDFWLFHV�DQG�

SHRSOH��DFURVV�VRFLR�PDWHULDO�QHWZRUNV�

So the argument of the book is that it is 

QRW�UHDOO\�SRVVLEOH�WR�XQGHUVWDQG�ZKDW�KHULWDJH�

LV�DQG�GRHV� VLPSO\�E\�VWXG\LQJ�FRQYHQWLRQV��

laws, and guidelines, but that one needs to see 

KRZ�KHULWDJH� LV�SUDFWLVHG� LQ�GLYHUVH�FRQWH[WV�

‘on the ground’ (to borrow from the title of 

&KULVWRSK�%UXPDQQ� DQG�'DYLG�%HUOLQHU·V�

book[7]��� WKDW�RQH�QHHGV� WR�VWXG\�ZKDW�SHRSOH�

actually do, not what they say should be done. 

,�VHH� LW�DV�D�YHU\� LPSRUWDQW�FRPSRQHQW�RI� WKH�

DSSURDFK�WKDW�,�KDYH�EHHQ�DGYRFDWLQJ�IRU�LQ�WKH�

ERRN�DQG�P\�VXEVHTXHQW�SURMHFWV�

T: &RXOG� \RX� WDON� DERXW�ZKLFK� SDUW� RI� WKH�

FULWLFDO�DSSURDFKHV�LQ�WKH�ERRN�FDQ�SRWHQWLDOO\�

EH�IXUWKHU� LQWHUSUHWHG�DQG�DGDSWHG� WR�DSSO\� WR�

the Chinese context, or whether some of the 

FRQFHSWV�DUH�HYHQ�LUUHOHYDQW"

H: , � W K LQN � WK L V � S URFHVV � L V � SD U W � R I � W KH�

FRPSOLFDWHG� KLVWRU\� RI� JOREDO� KHULWDJH� WKDW�

I have tried to tell in the book. International 

KHULWDJH�SUDFWLFH� WRGD\� LV�DQ�DPDOJDP�RI� ORWV�

RI�GLIIHUHQW�FRQFHSWV�� WDNHQ�IURP�D�QXPEHU�RI�

different intellectual traditions. The story of 

WKH�FXOWXUDO�ODQGVFDSH�FRQFHSW��ZKLFK�,�GLVFXVV�

LQ� WKH�ERRN�� LV�D�JRRG�H[DPSOH�� ,W� DURVH�RXW�

RI�GLIIHUHQW�JURXSV�VD\LQJ� WKDW� WKLV�YHU\�VWULFW�

GHOLQHDWLRQ�RI�QDWXUDO� ODQGVFDSHV�DQG�FXOWXUDO�

VLWHV�LPSOLHG�LQ�WKH�:RUOG�+HULWDJH�&RQYHQWLRQ�

just does not work for the way they understand 

KHULWDJH��6LQFH� WKH�SXEOLFDWLRQ�RI� WKH�ERRN��D�

QXPEHU�RI�PRUH�HPSLULFDOO\�JURXQGHG�KLVWRULHV�

RI�KHULWDJH�SUDFWLFH�KDYH�EHHQ�SXEOLVKHG�� IRU�

H[DPSOH�� WKH� ERRN�E\�/\QQ�0HVNHOO[8], that 

ZRUN� WKURXJK� WKH�SDUWLFXODU�KLVWRULHV�RI� WKH�

GHYHORSPHQW�RI�KHULWDJH�FRQFHSWV�DQG�SUDFWLFHV�

LQ�VSHFLÀF�FRQWH[WV�

T::RXOG�\RX�VD\� WKH�DSSURDFK� WR�KHULWDJH� LV�

DOVR�LQ�D�GLDORJXH�ZLWK�SUDFWLFHV"
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H:�<HV�� WKH� FRQFHSW� HPHUJHV� SDUWLDOO\� LQ�

UHODWLRQ� WR�SUDFWLFHV��DQG�SDUWLDOO\� LQ� UHODWLRQ�

WR�FRQFHSWV�RI�WLPH�DQG�FKDQJH��:KLOH�WKHUH�LV�

a fundamental difference in the history of the 

FRQFHSW�RI�PRGHUQLW\�DQG� LWV� UHODWLRQVKLS� WR�

KHULWDJH� LQ�GLIIHUHQW�SODFHV�� ,�EHOLHYH�KHULWDJH�

always exists in some sort of dialogue with the 

FRQFHSW�RI�WKH�¶PRGHUQ·��DQG�KRZ�¶WKH�PRGHUQ·�

LV�GHÀQHG��,�WKLQN�LW�LV�LPSRUWDQW�WR�XQGHUVWDQG�

WKDW�SUDFWLFHV�DQG�LGHDV�RI�WLPH�DQG�FKDQJH�DUH�

in dialogue with one another, somehow, even 

if the history of those ideas are different in 

different contexts.

4. On the use of theories in practice

T: You already glided smoothly into the next 

question earlier on. The debate and advocacy on 

D�ODQGVFDSH�DSSURDFK�WR�KHULWDJH��VXFK�DV�+8/�

DQG�&XOWXUDO�/DQGVFDSH��DPRQJ�ERWK�DFDGHPLFV�

DQG�SUDFWLWLRQHUV�� LQFOXGLQJ� LQ�D�:+�FRQWH[W��

echoes the relational/connectivity ontology of 

heritage discussed in the book. Do you think 

WKDW�LW�LV�D�SURPLVLQJ�GLUHFWLRQ"�:KDW�GUDZEDFNV�

FDQ�\RX�VHH�DQG�KRZ�WR�RYHUFRPH�WKRVH"

H: <HV�� ,� WKLQN� WKH� IRFXV� RQ� ODQGVFDSH�KDV�

EHHQ� LPSRUWDQW�SUHFLVHO\�EHFDXVH� LW� FKDQJHV�

the frame of reference. It allows us to look at 

things in a broader context. I think the shifting 

of frame and how it allows one to be more 

attuned to the long-term histories and the 

ongoing changes and transformations within 

WKH� ODQGVFDSH�FRQWH[W� LV� WKH�PRVW� LPSRUWDQW��

UDWKHU�WKDQ�WKH�LGHD�RI�ODQGVFDSH�LWVHOI�

T: ,�ZRXOG� VD\� WKDW� DGRSWLQJ� WKH� ODQGVFDSH�

DSSURDFK� LV� UHODWHG� WR� WKH� LGHD� RI� VHHLQJ�

heritage as an assemblage that you talked about 

LQ� WKH�ERRN��(YHQ�IRU�D�VLQJOH�EXLOGLQJ�� WKHUH�

are other actors that are (constantly) having 

dialogues and connections with that building, 

ZKLFK�IRUP�D�VRUW�RI�¶ODQGVFDSH·�ZLWK�LW��,Q�WKLV�

VHQVH��RXU�DSSURDFK�WR�YDULRXV�W\SHV�RI�KHULWDJH�

FDQ�EH�LQVSLUHG�E\�WKH�ODQGVFDSH�DSSURDFK�

T:There has been some resistance from the 

DQWKURSRFHQWULF� SHUVSHFWLYH� �SDUWLFXODUO\�

from heritage scholars with a discursive 

IRFXV�� WRZDUGV� WKH�SRVW�KXPDQLVW�DSSURDFK� WR�

KHULWDJH�WKDW�\RX�DGRSWHG�LQ�WKH�ERRN��ZKLFK�LV�

SDUWO\�DWWULEXWHG�WR� WKH�FRQFHUQ�WKDW� WKH�SRZHU�

structure (and imbalance) between human 

DFWRUV�PLJKW�QRW�EH� VXIILFLHQWO\� FDSWXUHG�RU�

DGGUHVVHG�LQ�D�¶ÁDW·�RQWRORJ\��7KH�LQWHUDFWLRQV�

of human actors in a ‘hybrid forum’, for 

H[DPSOH�� FDQ� EH� VLJQLILFDQWO\� VNHZHG� E\�

WKH� KLHUDUFKLFDO� UHODWLRQVKLS� EHWZHHQ� WKHP�

in society, even if they were all given equal 

SUHVHQFH��6XFK�KLHUDUFK\�PLJKW�EH�EH\RQG�WKH�

individual actors’ ability to overcome. How can 

D�GLDORJLFDO�DSSURDFK�DGGUHVV�WKHVH�FRQFHUQV"

H:  , � GR � QR W � DJ UHH � W KD W � SRV W �KXPDQ L V W�

SHUVSHFWLYHV�� E\� GHILQLWLRQ�� LJQRUH� RU� DUH�

XQDEOH� WR�DFFRXQW� IRU� LVVXHV�RI�SRZHU�� ,I�RQH�

ORRNV�DW� WKH�ZRUN�RI� IHPLQLVW�SRVW�KXPDQLVW�

VFKRODUV�OLNH�'RQQD�+DUDZD\��5RVLH�%UDLGRWWL��

Isabelle Stengers, or Anna Tsing, there is a 

YHU\�VWURQJ�HPSKDVLV�RQ�LQHTXDOLW\�DQG�SRZHU��

To dignify other kinds of actors with some 

degree of agency does not necessarily and is 

not intended to diminish the agency of others 

RU� WKH� LQHTXDOLWLHV�RI�SRZHU� WKDW�H[LVW�ZLWKLQ�

social and material networks. 

However, as you say, dialogues are not 

always equal nor inherently democratic. The 

HPSKDVLV� RQ�GLDORJXH� LQ�Heritage: Critical 

Approaches � KDV� WZR� VHSDUDWH� FRQFHUQV��

2Q� WKH� RQH� KDQG�� LW� DFWV� DV� DQ� H[SODQDWRU\�

PHFKDQLVP� WKURXJK�ZKLFK� WR� H[SORUH� KRZ�

heritage functions, and how it relates to other 

concerns. On the other hand, it is also a kind 

RI�DVSLUDWLRQ�IRU�KHULWDJH��7KH� LGHD�RI�¶K\EULG�

IRUXPV·�DQG�GLDORJLFDO�SURFHVVHV�RI�GHFLVLRQ�

PDNLQJ�SURYLGHV� DQ�DVSLUDWLRQDO� VFHQDULR� LQ�

ZKLFK� LW� LV�SRVVLEOH� WR�DFNQRZOHGJH�GLIIHUHQW�

IRUPV�RI�H[SHUWLVH�DV�HTXDO�ZLWK�RQH�DQRWKHU��

It forms the basis for imagining ways of doing 

heritage differently.

5. On Prospect of the Chinese version and 

the Futures of Heritage

T:�7KH�ERRN�ZDV� LQLWLDOO\�ZULWWHQ� LQ� D�SRVW�

������ÀQDQFLDO�FULVLV��HUD��0RUH�WKDQ�D�GHFDGH�

ODWHU��WKH�JOREDO�SDQGHPLF�KDV�LPSRVHG�DQ�HYHQ�

larger crisis on our world. We are now nearly 

WZR�\HDUV�LQWR�WKH�SDQGHPLF��GR�\RX�KDYH�VRPH�

reconsiderations on some of the ideas in the 

book or do you think it makes some of them 

HYHQ�PRUH� VLJQLILFDQW� LQ� WKH�SRVW�SDQGHPLF�

ZRUOG"

H: I think we have seen an acceleration and 

SUROLIHUDWLRQ�RI�GLVFRXUVHV�RI�FULVLV�RYHU� WKH�

SDVW�GHFDGH��ZLWK� WKH�FOLPDWH�HPHUJHQF\�� WKH�

extinction emergency, the crisis around race 

WKDW�HPHUJHG�ZLWK�GLVFXVVLRQV� LQ�%ODFN�/LYHV�

0DWWHU��DV�ZHOO�DV�WKH�SDQGHPLF��,�WKLQN�&ULWLFDO�

+HULWDJH�6WXGLHV� LV�PRUH� LPSRUWDQW� WKDQ�HYHU�

within the context of this global sense of crisis, 

SUHFLVHO\�EHFDXVH�ZLWKLQ�WKLV�FRQWH[W��XSRQ�WKH�

declaration of an emergency, it is very easy 

to assume that the crisis is so great that any 

SURSRVHG�VROXWLRQV�DUH�LQKHUHQWO\�JRRG�DQG�GR�

not need to be considered critically.

T: I think this discussion is related to the 

understanding of the word ‘critical’, which 

\RX�DQG�3URI�+DQJ�.DQ�DGGUHVV�LQ�WKH�SUHIDFHV�

of the Chinese version. What ‘critical’ means 

LQ� DQ�$QJORSKRQH� FRQWH[W� LV� GLIIHUHQW� IURP�

that in the Chinese language. You mention 

the difference in translation of the word 

‘critical’ between the 2018 ACHS Hangzhou 

Conference and the book. I understand that 

&+6�KDV� VRPH�SKLORVRSKLFDO� URRW� LQ�&ULWLFDO�

Theory and other related academic traditions, 

EXW�,� WKLQN�UHJDUGLQJ� WKH�VFKRODUVKLSV�RI�&+6�

WKDW�ZH� DUH� VHHLQJ� QRZ�� LW� LV� SHUKDSV�PRUH�

about not taking anything for granted.

H: Yes, I think it is both about being self-

UHIOH[LYH� �HVSHFLDOO\� LI�RQH� LV�D�SUDFWLWLRQHU���

DQG� KROGLQJ� LQGLYLGXDOV� � SUDFWLFHV� � DQG�



HERITAGE ARCHITECTURE ၡະଦᔎፍ݂154 2021/4

institutions to account. Critical Heritage 

6WXGLHV� LV� DERXW� UHIOHFWLQJ�� SURELQJ�� DQG�

understanding things in context, understanding 

what things do and why they work the way 

WKDW� WKH\�GR��:KHQ�H[SHUWV�GR� WKLQJV� LQ�RXU�

name, on our behalf, I think we have a right to 

hold them to account for the things that they 

are doing and to look at those things critically. 

3HUKDSV�PRUH�VR�LQ�DQ�HPHUJHQF\�

T: &RXOG�\RX�JLYH�RXU� UHDGHUV� D�SUHYLHZ�RI�

\RXU�XSFRPLQJ�SXEOLFDWLRQV"

H: 2QH� RI� WKH� LGHDV� WKDW� XQGHUSLQ� VHYHUDO�

SURMHFWV� WKDW� ,� KDYH�EHHQ� LQYROYHG� LQ� VLQFH�

WKH� LQLWLDO� SXEOLFDWLRQ�RI�Heritage: Critical 

Approaches� �(QJOLVK� YHUVLRQ�� LV� ORRNLQJ� DW�

WKH� FRQFHSW� RI� VXVWDLQDELOLW\� DQG�ZKHWKHU�

her i t age  r ea l ly  cou ld  be  a rgued  to  be 

¶VXVWDLQDEOH·��+HULWDJH�)XWXUHV�ZDV� D� ODUJH�

PXOWL�UHVHDUFKHU�SURMHFW� LQ�JOREDO�SDUWQHUVKLS�

with 25 different heritage organisations, 

IURP�HQGDQJHUHG� ODQJXDJH�SUHVHUYDWLRQ��EXLOW�

KHULWDJH�FRQVHUYDWLRQ�� WR� ODQGVFDSH�UHZLOGLQJ��

DQG�WKHQ�DOVR� LQFOXGLQJ�SUDFWLFHV� WKDW�ZH�PD\�

QRW� QRUPDOO\� WKLQN�RI� DV�KHULWDJH�SUDFWLFHV��

OLNH�QXFOHDU�ZDVWH�GLVSRVDO�RU�PHVVDJHV�VHQW�

LQWR�RXWHU�VSDFH[2]. One of the conclusions that 

ZH�FDPH� WR�ZDV� WKDW� KHULWDJH� SUDFWLFHV� DUH�

not very sustainable at all, and that there is 

very little consideration given to how one set 

RI�SUDFWLFHV� LPSDFWV�XSRQ�DQRWKHU�ZLWKLQ� WKH�

various different fields in which heritage is 

SUDFWLVHG��,QGHHG��KHULWDJH�SUDFWLFHV�TXLWH�RIWHQ�

FRPH�WR�FRQÁLFW�ZLWK�RQH�DQRWKHU��DQG�DWWHPSW�

WR�DUUHVW�ZKDW�DUH�UHDOO\�LQHYLWDEOH�SURFHVVHV�RI�

change, whether it is social change, historical 

FKDQJH��RU�SK\VLFDO�FKDQJH��ZKLFK�RQH�PLJKW�

describe as unsustainable.

7ZR�RWKHU� SURMHFWV� IROORZLQJ�+HULWDJH�

)XWXUHV� LQFOXGH� D� VPDOO� EXW� YHU\� IRFXVHG�

SURMHFW� FDOOHG� ¶/DQGVFDSH� )XWXUHV� DQG� WKH�

Challenge of Change: Towards Integrated 

Cultural/Natural Heritage Decision Making’, 

and another one called ‘Reimagining Museums 

for Climate Action’. The former aims to 

GHYHORS� DQG� GLVVHPLQDWH� QHZ� IUDPHZRUNV�

for heritage decision-making and resource 

the heritage sector to engage with long-term 

WKLQNLQJ� DQG� UHVSRQG� WR� WKH� FKDOOHQJHV� RI�

climatological and environmental change more 

effectively and creatively, working with, rather 

WKDQ�DJDLQVW� LQHYLWDEOH�SURFHVVHV�RI� FKDQJH��

7KH�ODWWHU�ZDV�SURPSWHG�E\�WKH�QHHG�IRU�UDGLFDO�

new thinking around museums and heritage 

LQ� UHVSRQVH� WR� WKH�FOLPDWH�FULVLV��5HVSRQGLQJ�

WR� WKH� WZR�PDLQ�SLOODUV� RI� FOLPDWH� DFWLRQ³

PLWLJDWLRQ� DQG� DGDSWDWLRQ³DQ� LQWHUQDWLRQDO�

GHVLJQ�DQG�LGHDV�FRPSHWLWLRQ�ODXQFKHG�LQ������

DVNHG�KRZ�PXVHXPV�FRXOG�KHOS�VRFLHW\�PDNH�

WKH�GHHS�� WUDQVIRUPDWLYH� FKDQJHV�QHHGHG� WR�

achieve a net-zero or zero-carbon world. 
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