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A Conversation with Rodney Harrison on Heritage: Critical Approaches
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Date of the Interview: 5 August, 2021

Interviewee: Rodney Harrison, hereafter referred 

to as H

Interviewer: Lui Tam, hereafter referred to as T

1. Introducing the book to Chinese readers

T: :KDW�DUH� WKH�PRVW� LPSRUWDQW�PHVVDJHV� LQ�

WKH�ERRN� WKDW�\RX�KRSH� WR�JHW�DFURVV� WKURXJK�

WKLV�WUDQVODWLRQ"�:KR�VKRXOG�UHDG�WKH�ERRN�DQG�

ZK\"

H: 7KH�PDLQ�SRLQW�RI�WKH�ERRN�LV�WR�HQFRXUDJH�

readers to think critically about what heritage 

is and what it does. We tend to assume that 

FRQVHUYDWLRQ�RU�SUHVHUYDWLRQ�RI�WKH�QDWXUDO�DQG�

cultural environment is an inherently ‘good’ 

WKLQJ�WR�GR��%HFDXVH�RI�WKLV��KHULWDJH�LV�SODFHG�

beyond questioning and critical examination. 

The aim of the book is not to moralise about 

whether heritage is good or bad, but to 

encourage its readers to consider the social, 

SROLWLFDO�� HFRQRPLF��HFRORJLFDO�� DQG�PDWHULDO�

work that goes on around heritage. What does 

FRQVHUYDWLRQ�GR�DQG�ZK\�GR�SHRSOH�GR� LW"� ,�

WKLQN�WKH�IDFW�WKDW�ZH�VSHQG�PRQH\��UHVRXUFHV��

time, and energy on conservation, and that we 

KDQG� UHVSRQVLELOLW\�RYHU� WR� H[SHUWV� WR� DOORZ�

them to do this work for us and in our name, 

PHDQV� WKDW�ZH� VKRXOG� HQFRXUDJH� SHRSOH� WR�

think critically about what is being done, why 

it is being done, by whom, and to what ends.

The other key message in the book, not 

just in a Chinese context but more generally, 

LV� WR�HQFRXUDJH�SHRSOH� WR� WKLQN�DERXW�KHULWDJH�

more holistically. On the one hand, it is about 

the connection between cultural and natural 

heritage, which are just labels and are not 

YHU\�KHOSIXO[1]. The labelling itself contributes 

WR� VRPH� RI� WKDW� VRFLR�SROLWLFDO� ZRUN� WKDW�

heritage does. On the other hand, the book 

aims to encourage its readers to think about 

KHULWDJH�PRUH�JHQHUDOO\�LQ�LWV�UHODWLRQVKLS�ZLWK�

RWKHU� IRUPV�RI� UHGXQGDQW�REMHFWV��SODFHV��DQG�

SUDFWLFHV��VXFK�DV�¶ZDVWH·��ZKLFK�KDV�EHHQ�WKH�

key theme in some of my subsequent work [2, 3].

2. On the abundance of heritage

T: The discussion on heritage and waste is 

related to this next section on the abundance 

RI�KHULWDJH��7KH�ERRN�VWDUWV�ZLWK�D�GHVFULSWLRQ�

RI� WKH�XELTXLWRXV�H[SHULHQFH�RI�HQFRXQWHULQJ�

(listed) heritage in New York and suggests that 

there is an abundance of heritage in today’s 

ZRUOG��6XFK�DQ� LGHD� LV�SURYRFDWLYH�DQG�PLJKW�

indeed raise alarms among Chinese readers, 

HVSHFLDOO\�KHULWDJH�DFDGHPLFV�DQG�SUDFWLWLRQHUV��

who see historic environment and ‘intangible’ 

WUDGLWLRQV�GLVDSSHDULQJ�DW�D�UDSLG�VSHHG� LQ� WKH�

country, both during the turmoil in the last 

FHQWXU\�DQG� WKH� UDSLG�HFRQRPLF�GHYHORSPHQW�

since the 1980s. What would you say to such 

SUHVVLQJ�DQ[LHWLHV"

H: The argument I make in the book is that 

KHULWDJH�LV�DOZD\V�GHÀQHG�ZLWKLQ�WKH�FRQWH[W�RI�

some sense of threat, or risk, or endangerment. 

)HUQDQGR�9LGDO� DQG�1HOLD�'LDV[4] term this 

heritage’s ‘endangerment sensibility’. All 

FRQVHUYDWLRQ�SUDFWLFHV� DUH� FRQQHFWHG�E\� DQ�

LPSOLFLW� VHQVH� WKDW� FHUWDLQ� REMHFWV�� SODFHV��

DQG� SUDFWLFHV� DUH� XQGHU� WKUHDW� LQ� RQH�ZD\�

or  another,  because  they are  somehow 

LUUHSODFHDEOH��+RZHYHU��WKHUH�KDYH�DOVR�EHHQ�D�

long running series of debates about whether 

heritage should really be considered a non-

renewable resource. Part of the argument in 

the book is that globally, heritage has grown 

H[SRQHQWLDOO\� RYHU� WKH� FRXUVH� RI� WKH� ��WK�

century. One could argue that there is more 

‘heritage’ now than ever, because there has 

been such an increase in the range of things 

WKDW�ZH�GHILQH� DV�KHULWDJH��7R�PH�� D� VLPSOH�

answer to this question is that heritage is not 

LQGHSHQGHQW�RI�WKH�VHQVH�RI�HQGDQJHUPHQW�WKDW�

KHOSV� WR�GHILQH� LW�DV�VXFK��+HULWDJH� LV�FUHDWHG�

DQG�GHÀQHG�E\�WKLV�VHQVH�RI�HQGDQJHUPHQW�

T:� ,I� ,�FDQ�SUHVV�RQ� WKLV�TXHVWLRQ�D�ELW�PRUH��

we can say that in general, if we look at the 

entire cohort of designated heritage, it is 

JURZLQJ�H[SRQHQWLDOO\��DOVR�LQ�&KLQD��ZLWK�WKLV�

trend and ‘craze’ of (designating) heritage (in 

the recent decades). However, there are things, 

VRPH� W\SHV�RI�KHULWDJH��REMHFWV��RU� WUDGLWLRQV��

WKDW�DUH�UDUH��:KDW�ZRXOG�\RX�VD\�WR�WKDW"

H: ,W� LV�RQO\� WKH�DVVXPSWLRQ�RI� D�SXUH� IRUP�

that allows one to imagine that something is 

at threat from transforming into another thing. 

,W� LV� VLPLODU� WR� WKH� FODVVLF� DQWKURSRORJLFDO�

SUREOHP�RI�DVVXPLQJ�WKDW�FXOWXUHV�DUH�HQWLUHO\�

bounded in their relations with other cultures, 

and that they do not change over time. (It is 

assumed that) the moment when something is 

observed constitutes a moment at which one 

can record the totality of something, and that 

this moment is somehow more meaningful 

than the next or the one before. This idea 

WRXFKHV�RQ� WKH� UHODWLRQVKLS�EHWZHHQ�KHULWDJH�

DQG� WLPH��&RQFHSWXDOO\�� WKH� WKUHDW� WR�KHULWDJH�

is seen to increase over time, because time is 

seen to materially erode things, and time is a 

IDFWRU�LQ�LPSRVLQJ�FKDQJH�

There is no intention in my work to be 

F\QLFDO� WRZDUGV� SHRSOH�ZKR� DUH� JHQXLQHO\�

working very hard to save different forms of 

YDOXHG�KHULWDJH�DQG�VHH�WKLV�DV�LPSRUWDQW�ZRUN��

The idea is just to think critically about what 

YDORULVLQJ�KHULWDJH� LQ�SDUWLFXODU�ZD\V�PHDQV�

DQG�ZKDW� LW� GRHV� WR� WKRVH� REMHFWV�� SODFHV��

DQG�SUDFWLFHV� WR�GHVLJQDWH� WKHP�DQG�PDQDJH�

WKHP�DV�VXFK�� ,Q�PDQ\�ZD\V��ZKDW�XQGHUSLQV�

P\�PRUH� UHFHQW� SURMHFWV� LV� WR� WKLQN� DERXW�

KRZ� WR�SUDFWLFDOO\�HQJDJH�ZLWK�ZKDW�ZLOO�EH�

inevitable and accelerating environmental 

�FOLPDWH��FKDQJH��EXW�DOVR�VRFLDO�DQG�SROLWLFDO�

change, to think differently about heritage 

DQG�FRQVHUYDWLRQ��QRW� VR�PXFK�DV�D�SUDFWLFH�

RI�DUUHVWLQJ�FKDQJH��EXW�DV�D�SUDFWLFH�RULHQWHG�

towards working with inevitable changes, 

FRPLQJ�XS�ZLWK�FUHDWLYH�VROXWLRQV� WKDW�DOORZ�
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us to not only save things, but also adequately 

PDUN� WKH�SDVVLQJ�RI� WKLQJV�ZKLFK�FDQQRW�RU�

should not be saved.

T: 6RPH�KHULWDJH�SURIHVVLRQDOV� LQ�&KLQD�DOVR�

consider that too much designated heritage 

ZRXOG� LPSHGH�HFRQRPLF�GHYHORSPHQW��7KH\�

suggest a ‘balance’ between the two or that 

heritage conservation must contribute to 

HFRQRPLF�GHYHORSPHQW��2Q� WKH�RWKHU� KDQG��

some residents in historic urban areas also 

FRQVLGHU�GHVLJQDWLQJ�KHULWDJH�SUHYHQWV� WKHP�

IURP� WKH�SRVVLELOLW\�RI�KDYLQJ�D�EHWWHU� OLYLQJ�

environment. In this context, how should we 

LQWHUSUHW� WKH� ¶DEXQGDQFH�RI�KHULWDJH·�DQG� LWV�

UROH�LQ�KHULWDJH�SUDFWLFHV"

H: 7KLV� FKDUDFWHULVDWLRQ�RI� WKH� UHODWLRQVKLS�

EHWZHHQ�KHULWDJH�DQG�GHYHORSPHQW�DV�RSSRVHG�

WR� RQH� DQRWKHU� LV�PLVOHDGLQJ��'HYHORSPHQW�

makes heritage, because it is only when 

VRPHWKLQJ� LV�SHUFHLYHG� WR�EH� WKUHDWHQHG� WKDW�

it can be understood to constitute a form of 

heritage. This comes back to the question of 

whether heritage is really a non-renewable 

resource or not. Chinese readers might say it 

LV�GDQJHURXV�WR�VD\�WKDW�KHULWDJH�LV�QRW�D�ÀQLWH�

resource, but the argument of the book is not 

WKDW� WKHUH� DUH� QR� VSHFLDO� SODFHV�� SUDFWLFHV��

REMHFWV��RU� ODQGVFDSHV��QRU� WKDW�SHRSOH�VKRXOG�

not try to conserve them one way or another. It 

is certainly not to argue that heritage must have 

D� VHW�RI� VSHFLILF�YDOXHV� WKDW� DUH�TXDQWLILDEOH�

ZLWKLQ� D�PDUNHWSODFH� DQG� WKDW� WKHVH� YDOXHV�

QHHG� WR� EH� SXW� DJDLQVW� RWKHU� GHYHORSPHQW�

YDOXHV�DQG� WKHUHIRUH��RQH�FDQ�GHFLGH� WR�NHHS�

something or not. I think the argument in 

WKH�ERRN� LV�SUHFLVHO\� WR� WKLQN�RQ�D� FDVH�E\�

case basis, to acknowledge the fact that when 

something is threatened, it forces one to 

articulate what the values of those things are 

and be creative about how to maintain them. 

7KHVH�SURFHVVHV�DUH� LPSRUWDQW�DQG�VKRXOG�EH�

VHHQ�DV�D�YHU\�JHQHUDWLYH�DQG�SURGXFWLYH�VHW�RI�

questions that emerge in the context of risk or 

HQGDQJHUPHQW��7KH�SUREOHP�LV�ZKHQ� LW� VHHPV�

like there is only one way of conserving or 

attributing value to things and this becomes a 

YHU\�ULJLG�DQG�À[HG�VHW�RI�SUDFWLFHV�

3. On the paradigm shifts within Heritage 

Studies (and CHS)

T:�7KH�SURSRVDO�RI� D�GLDORJLFDO� DSSURDFK� WR�

KHULWDJH�LQ�WKLV�ERRN�KDV�VHW�LW�DSDUW�IURP�ERWK�

WKH� FRQYHQWLRQDO� DSSURDFK� WR� KHULWDJH� DQG�

the discursive turn, which I dare to term as 

D� ¶SRVW�GLVFXUVLYH·� WXUQ�RI� KHULWDJH� VWXGLHV��

&RXOG�\RX�EULHÁ\�LQWURGXFH�WR�RXU�UHDGHUV�ZK\�

LW� LV� D�SURPLVLQJ�DOWHUQDWLYH� WR� WKH�SUHYDOHQW�

DSSURDFKHV� WR�KHULWDJH� WRGD\"�+RZ�FDQ� LW�EH�

DSSOLHG�LQ�SUDFWLFH"

H: ,I�RQH�ZDV� WR� WDNH�D� FRPSOHWHO\� VRFLDOO\�

FRQVWUXFWLYLVW�DSSURDFK�WR�KHULWDJH��RQH�ZRXOG�

say, as Laurajane Smith does, that ‘there 

is, really, no such thing as heritage’ [5], that 

KHULWDJH� LV� VLPSO\� D� ODEHO� WKDW�ZH� JLYH� WR�

VRPHWKLQJ�IRU�VRPH�SDUWLFXODU� UHDVRQ�EHFDXVH�

ZH� ZDQW� WR� SUHVHUYH� LW � � ,� DP� QRW� VD\LQJ�

that Laurajane Smith necessarily does this, 

but if one were to take an extreme socially 

FRQVWUXFWLYLVW�DSSURDFK�WR�XQGHUVWDQGLQJ�ZKDW�

heritage is, then one could say that anything 

could be attributed heritage values to and that 

it is irrelevant what it actually ‘is’. I think 

it is not enough to say, ‘anything could be 

heritage’, because it is not true. It is quite clear 

that many things that we designate as heritage 

are startling, enchanting (to connect with 

the ideas of Alfred Gell on the agency of art 

objects[6]���RU�GR�KDYH�D�NLQG�RI�DHVWKHWLF�SRZHU��

I think to say that heritage is entirely socially 

FRQVWUXFWHG�GHWUDFWV�IURP�WKH�H[SHULHQFH�ZKLFK�

HPHUJHV� LQ� WKH� VSDFH� EHWZHHQ� SHRSOH� DQG�

FHUWDLQ�NLQGV�RI�REMHFWV��SODFHV��DQG�SUDFWLFHV�

which hold value for them. It is why I use this 

term ‘dialogue’, because I see heritage values 

as emerging in the interfaces between objects 

DQG�SHRSOH��SODFHV�DQG�SHRSOH��RU�SUDFWLFHV�DQG�

SHRSOH��DFURVV�VRFLR�PDWHULDO�QHWZRUNV�

So the argument of the book is that it is 

QRW�UHDOO\�SRVVLEOH�WR�XQGHUVWDQG�ZKDW�KHULWDJH�

LV�DQG�GRHV� VLPSO\�E\�VWXG\LQJ�FRQYHQWLRQV��

laws, and guidelines, but that one needs to see 

KRZ�KHULWDJH� LV�SUDFWLVHG� LQ�GLYHUVH�FRQWH[WV�

‘on the ground’ (to borrow from the title of 

&KULVWRSK�%UXPDQQ� DQG�'DYLG�%HUOLQHU·V�

book[7]��� WKDW�RQH�QHHGV� WR�VWXG\�ZKDW�SHRSOH�

actually do, not what they say should be done. 

,�VHH� LW�DV�D�YHU\� LPSRUWDQW�FRPSRQHQW�RI� WKH�

DSSURDFK�WKDW�,�KDYH�EHHQ�DGYRFDWLQJ�IRU�LQ�WKH�

ERRN�DQG�P\�VXEVHTXHQW�SURMHFWV�

T: &RXOG� \RX� WDON� DERXW�ZKLFK� SDUW� RI� WKH�

FULWLFDO�DSSURDFKHV�LQ�WKH�ERRN�FDQ�SRWHQWLDOO\�

EH�IXUWKHU� LQWHUSUHWHG�DQG�DGDSWHG� WR�DSSO\� WR�

the Chinese context, or whether some of the 

FRQFHSWV�DUH�HYHQ�LUUHOHYDQW"

H: , � W K LQN � WK L V � S URFHVV � L V � SD U W � R I � W KH�

FRPSOLFDWHG� KLVWRU\� RI� JOREDO� KHULWDJH� WKDW�

I have tried to tell in the book. International 

KHULWDJH�SUDFWLFH� WRGD\� LV�DQ�DPDOJDP�RI� ORWV�

RI�GLIIHUHQW�FRQFHSWV�� WDNHQ�IURP�D�QXPEHU�RI�

different intellectual traditions. The story of 

WKH�FXOWXUDO�ODQGVFDSH�FRQFHSW��ZKLFK�,�GLVFXVV�

LQ� WKH�ERRN�� LV�D�JRRG�H[DPSOH�� ,W� DURVH�RXW�

RI�GLIIHUHQW�JURXSV�VD\LQJ� WKDW� WKLV�YHU\�VWULFW�

GHOLQHDWLRQ�RI�QDWXUDO� ODQGVFDSHV�DQG�FXOWXUDO�

VLWHV�LPSOLHG�LQ�WKH�:RUOG�+HULWDJH�&RQYHQWLRQ�

just does not work for the way they understand 

KHULWDJH��6LQFH� WKH�SXEOLFDWLRQ�RI� WKH�ERRN��D�

QXPEHU�RI�PRUH�HPSLULFDOO\�JURXQGHG�KLVWRULHV�

RI�KHULWDJH�SUDFWLFH�KDYH�EHHQ�SXEOLVKHG�� IRU�

H[DPSOH�� WKH� ERRN�E\�/\QQ�0HVNHOO[8], that 

ZRUN� WKURXJK� WKH�SDUWLFXODU�KLVWRULHV�RI� WKH�

GHYHORSPHQW�RI�KHULWDJH�FRQFHSWV�DQG�SUDFWLFHV�

LQ�VSHFLÀF�FRQWH[WV�

T::RXOG�\RX�VD\� WKH�DSSURDFK� WR�KHULWDJH� LV�

DOVR�LQ�D�GLDORJXH�ZLWK�SUDFWLFHV"
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H:�<HV�� WKH� FRQFHSW� HPHUJHV� SDUWLDOO\� LQ�

UHODWLRQ� WR�SUDFWLFHV��DQG�SDUWLDOO\� LQ� UHODWLRQ�

WR�FRQFHSWV�RI�WLPH�DQG�FKDQJH��:KLOH�WKHUH�LV�

a fundamental difference in the history of the 

FRQFHSW�RI�PRGHUQLW\�DQG� LWV� UHODWLRQVKLS� WR�

KHULWDJH� LQ�GLIIHUHQW�SODFHV�� ,�EHOLHYH�KHULWDJH�

always exists in some sort of dialogue with the 

FRQFHSW�RI�WKH�¶PRGHUQ·��DQG�KRZ�¶WKH�PRGHUQ·�

LV�GHÀQHG��,�WKLQN�LW�LV�LPSRUWDQW�WR�XQGHUVWDQG�

WKDW�SUDFWLFHV�DQG�LGHDV�RI�WLPH�DQG�FKDQJH�DUH�

in dialogue with one another, somehow, even 

if the history of those ideas are different in 

different contexts.

4. On the use of theories in practice

T: You already glided smoothly into the next 

question earlier on. The debate and advocacy on 

D�ODQGVFDSH�DSSURDFK�WR�KHULWDJH��VXFK�DV�+8/�

DQG�&XOWXUDO�/DQGVFDSH��DPRQJ�ERWK�DFDGHPLFV�

DQG�SUDFWLWLRQHUV�� LQFOXGLQJ� LQ�D�:+�FRQWH[W��

echoes the relational/connectivity ontology of 

heritage discussed in the book. Do you think 

WKDW�LW�LV�D�SURPLVLQJ�GLUHFWLRQ"�:KDW�GUDZEDFNV�

FDQ�\RX�VHH�DQG�KRZ�WR�RYHUFRPH�WKRVH"

H: <HV�� ,� WKLQN� WKH� IRFXV� RQ� ODQGVFDSH�KDV�

EHHQ� LPSRUWDQW�SUHFLVHO\�EHFDXVH� LW� FKDQJHV�

the frame of reference. It allows us to look at 

things in a broader context. I think the shifting 

of frame and how it allows one to be more 

attuned to the long-term histories and the 

ongoing changes and transformations within 

WKH� ODQGVFDSH�FRQWH[W� LV� WKH�PRVW� LPSRUWDQW��

UDWKHU�WKDQ�WKH�LGHD�RI�ODQGVFDSH�LWVHOI�

T: ,�ZRXOG� VD\� WKDW� DGRSWLQJ� WKH� ODQGVFDSH�

DSSURDFK� LV� UHODWHG� WR� WKH� LGHD� RI� VHHLQJ�

heritage as an assemblage that you talked about 

LQ� WKH�ERRN��(YHQ�IRU�D�VLQJOH�EXLOGLQJ�� WKHUH�

are other actors that are (constantly) having 

dialogues and connections with that building, 

ZKLFK�IRUP�D�VRUW�RI�¶ODQGVFDSH·�ZLWK�LW��,Q�WKLV�

VHQVH��RXU�DSSURDFK�WR�YDULRXV�W\SHV�RI�KHULWDJH�

FDQ�EH�LQVSLUHG�E\�WKH�ODQGVFDSH�DSSURDFK�

T:There has been some resistance from the 

DQWKURSRFHQWULF� SHUVSHFWLYH� �SDUWLFXODUO\�

from heritage scholars with a discursive 

IRFXV�� WRZDUGV� WKH�SRVW�KXPDQLVW�DSSURDFK� WR�

KHULWDJH�WKDW�\RX�DGRSWHG�LQ�WKH�ERRN��ZKLFK�LV�

SDUWO\�DWWULEXWHG�WR� WKH�FRQFHUQ�WKDW� WKH�SRZHU�

structure (and imbalance) between human 

DFWRUV�PLJKW�QRW�EH� VXIILFLHQWO\� FDSWXUHG�RU�

DGGUHVVHG�LQ�D�¶ÁDW·�RQWRORJ\��7KH�LQWHUDFWLRQV�

of human actors in a ‘hybrid forum’, for 

H[DPSOH�� FDQ� EH� VLJQLILFDQWO\� VNHZHG� E\�

WKH� KLHUDUFKLFDO� UHODWLRQVKLS� EHWZHHQ� WKHP�

in society, even if they were all given equal 

SUHVHQFH��6XFK�KLHUDUFK\�PLJKW�EH�EH\RQG�WKH�

individual actors’ ability to overcome. How can 

D�GLDORJLFDO�DSSURDFK�DGGUHVV�WKHVH�FRQFHUQV"

H:  , � GR � QR W � DJ UHH � W KD W � SRV W �KXPDQ L V W�

SHUVSHFWLYHV�� E\� GHILQLWLRQ�� LJQRUH� RU� DUH�

XQDEOH� WR�DFFRXQW� IRU� LVVXHV�RI�SRZHU�� ,I�RQH�

ORRNV�DW� WKH�ZRUN�RI� IHPLQLVW�SRVW�KXPDQLVW�

VFKRODUV�OLNH�'RQQD�+DUDZD\��5RVLH�%UDLGRWWL��

Isabelle Stengers, or Anna Tsing, there is a 

YHU\�VWURQJ�HPSKDVLV�RQ�LQHTXDOLW\�DQG�SRZHU��

To dignify other kinds of actors with some 

degree of agency does not necessarily and is 

not intended to diminish the agency of others 

RU� WKH� LQHTXDOLWLHV�RI�SRZHU� WKDW�H[LVW�ZLWKLQ�

social and material networks. 

However, as you say, dialogues are not 

always equal nor inherently democratic. The 

HPSKDVLV� RQ�GLDORJXH� LQ�Heritage: Critical 

Approaches � KDV� WZR� VHSDUDWH� FRQFHUQV��

2Q� WKH� RQH� KDQG�� LW� DFWV� DV� DQ� H[SODQDWRU\�

PHFKDQLVP� WKURXJK�ZKLFK� WR� H[SORUH� KRZ�

heritage functions, and how it relates to other 

concerns. On the other hand, it is also a kind 

RI�DVSLUDWLRQ�IRU�KHULWDJH��7KH� LGHD�RI�¶K\EULG�

IRUXPV·�DQG�GLDORJLFDO�SURFHVVHV�RI�GHFLVLRQ�

PDNLQJ�SURYLGHV� DQ�DVSLUDWLRQDO� VFHQDULR� LQ�

ZKLFK� LW� LV�SRVVLEOH� WR�DFNQRZOHGJH�GLIIHUHQW�

IRUPV�RI�H[SHUWLVH�DV�HTXDO�ZLWK�RQH�DQRWKHU��

It forms the basis for imagining ways of doing 

heritage differently.

5. On Prospect of the Chinese version and 

the Futures of Heritage

T:�7KH�ERRN�ZDV� LQLWLDOO\�ZULWWHQ� LQ� D�SRVW�

������ÀQDQFLDO�FULVLV��HUD��0RUH�WKDQ�D�GHFDGH�

ODWHU��WKH�JOREDO�SDQGHPLF�KDV�LPSRVHG�DQ�HYHQ�

larger crisis on our world. We are now nearly 

WZR�\HDUV�LQWR�WKH�SDQGHPLF��GR�\RX�KDYH�VRPH�

reconsiderations on some of the ideas in the 

book or do you think it makes some of them 

HYHQ�PRUH� VLJQLILFDQW� LQ� WKH�SRVW�SDQGHPLF�

ZRUOG"

H: I think we have seen an acceleration and 

SUROLIHUDWLRQ�RI�GLVFRXUVHV�RI�FULVLV�RYHU� WKH�

SDVW�GHFDGH��ZLWK� WKH�FOLPDWH�HPHUJHQF\�� WKH�

extinction emergency, the crisis around race 

WKDW�HPHUJHG�ZLWK�GLVFXVVLRQV� LQ�%ODFN�/LYHV�

0DWWHU��DV�ZHOO�DV�WKH�SDQGHPLF��,�WKLQN�&ULWLFDO�

+HULWDJH�6WXGLHV� LV�PRUH� LPSRUWDQW� WKDQ�HYHU�

within the context of this global sense of crisis, 

SUHFLVHO\�EHFDXVH�ZLWKLQ�WKLV�FRQWH[W��XSRQ�WKH�

declaration of an emergency, it is very easy 

to assume that the crisis is so great that any 

SURSRVHG�VROXWLRQV�DUH�LQKHUHQWO\�JRRG�DQG�GR�

not need to be considered critically.

T: I think this discussion is related to the 

understanding of the word ‘critical’, which 

\RX�DQG�3URI�+DQJ�.DQ�DGGUHVV�LQ�WKH�SUHIDFHV�

of the Chinese version. What ‘critical’ means 

LQ� DQ�$QJORSKRQH� FRQWH[W� LV� GLIIHUHQW� IURP�

that in the Chinese language. You mention 

the difference in translation of the word 

‘critical’ between the 2018 ACHS Hangzhou 

Conference and the book. I understand that 

&+6�KDV� VRPH�SKLORVRSKLFDO� URRW� LQ�&ULWLFDO�

Theory and other related academic traditions, 

EXW�,� WKLQN�UHJDUGLQJ� WKH�VFKRODUVKLSV�RI�&+6�

WKDW�ZH� DUH� VHHLQJ� QRZ�� LW� LV� SHUKDSV�PRUH�

about not taking anything for granted.

H: Yes, I think it is both about being self-

UHIOH[LYH� �HVSHFLDOO\� LI�RQH� LV�D�SUDFWLWLRQHU���

DQG� KROGLQJ� LQGLYLGXDOV� � SUDFWLFHV� � DQG�
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institutions to account. Critical Heritage 

6WXGLHV� LV� DERXW� UHIOHFWLQJ�� SURELQJ�� DQG�

understanding things in context, understanding 

what things do and why they work the way 

WKDW� WKH\�GR��:KHQ�H[SHUWV�GR� WKLQJV� LQ�RXU�

name, on our behalf, I think we have a right to 

hold them to account for the things that they 

are doing and to look at those things critically. 

3HUKDSV�PRUH�VR�LQ�DQ�HPHUJHQF\�

T: &RXOG�\RX�JLYH�RXU� UHDGHUV� D�SUHYLHZ�RI�

\RXU�XSFRPLQJ�SXEOLFDWLRQV"

H: 2QH� RI� WKH� LGHDV� WKDW� XQGHUSLQ� VHYHUDO�

SURMHFWV� WKDW� ,� KDYH�EHHQ� LQYROYHG� LQ� VLQFH�

WKH� LQLWLDO� SXEOLFDWLRQ�RI�Heritage: Critical 

Approaches� �(QJOLVK� YHUVLRQ�� LV� ORRNLQJ� DW�

WKH� FRQFHSW� RI� VXVWDLQDELOLW\� DQG�ZKHWKHU�

her i t age  r ea l ly  cou ld  be  a rgued  to  be 

¶VXVWDLQDEOH·��+HULWDJH�)XWXUHV�ZDV� D� ODUJH�

PXOWL�UHVHDUFKHU�SURMHFW� LQ�JOREDO�SDUWQHUVKLS�

with 25 different heritage organisations, 

IURP�HQGDQJHUHG� ODQJXDJH�SUHVHUYDWLRQ��EXLOW�

KHULWDJH�FRQVHUYDWLRQ�� WR� ODQGVFDSH�UHZLOGLQJ��

DQG�WKHQ�DOVR� LQFOXGLQJ�SUDFWLFHV� WKDW�ZH�PD\�

QRW� QRUPDOO\� WKLQN�RI� DV�KHULWDJH�SUDFWLFHV��

OLNH�QXFOHDU�ZDVWH�GLVSRVDO�RU�PHVVDJHV�VHQW�

LQWR�RXWHU�VSDFH[2]. One of the conclusions that 

ZH�FDPH� WR�ZDV� WKDW� KHULWDJH� SUDFWLFHV� DUH�

not very sustainable at all, and that there is 

very little consideration given to how one set 

RI�SUDFWLFHV� LPSDFWV�XSRQ�DQRWKHU�ZLWKLQ� WKH�

various different fields in which heritage is 

SUDFWLVHG��,QGHHG��KHULWDJH�SUDFWLFHV�TXLWH�RIWHQ�

FRPH�WR�FRQÁLFW�ZLWK�RQH�DQRWKHU��DQG�DWWHPSW�

WR�DUUHVW�ZKDW�DUH�UHDOO\�LQHYLWDEOH�SURFHVVHV�RI�

change, whether it is social change, historical 

FKDQJH��RU�SK\VLFDO�FKDQJH��ZKLFK�RQH�PLJKW�

describe as unsustainable.

7ZR�RWKHU� SURMHFWV� IROORZLQJ�+HULWDJH�

)XWXUHV� LQFOXGH� D� VPDOO� EXW� YHU\� IRFXVHG�

SURMHFW� FDOOHG� ¶/DQGVFDSH� )XWXUHV� DQG� WKH�

Challenge of Change: Towards Integrated 

Cultural/Natural Heritage Decision Making’, 

and another one called ‘Reimagining Museums 

for Climate Action’. The former aims to 

GHYHORS� DQG� GLVVHPLQDWH� QHZ� IUDPHZRUNV�

for heritage decision-making and resource 

the heritage sector to engage with long-term 

WKLQNLQJ� DQG� UHVSRQG� WR� WKH� FKDOOHQJHV� RI�

climatological and environmental change more 

effectively and creatively, working with, rather 

WKDQ�DJDLQVW� LQHYLWDEOH�SURFHVVHV�RI� FKDQJH��

7KH�ODWWHU�ZDV�SURPSWHG�E\�WKH�QHHG�IRU�UDGLFDO�

new thinking around museums and heritage 

LQ� UHVSRQVH� WR� WKH�FOLPDWH�FULVLV��5HVSRQGLQJ�

WR� WKH� WZR�PDLQ�SLOODUV� RI� FOLPDWH� DFWLRQ³

PLWLJDWLRQ� DQG� DGDSWDWLRQ³DQ� LQWHUQDWLRQDO�

GHVLJQ�DQG�LGHDV�FRPSHWLWLRQ�ODXQFKHG�LQ������

DVNHG�KRZ�PXVHXPV�FRXOG�KHOS�VRFLHW\�PDNH�

WKH�GHHS�� WUDQVIRUPDWLYH� FKDQJHV�QHHGHG� WR�

achieve a net-zero or zero-carbon world. 
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